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Haaa HaKoH ofacka Apare 0cobe, ca TarnoHeHeM 3abopaBa TOKOM
MPOTOKa BPeMeHa, MoKyLLIaMo Aa je Npun3osemo ceharby, Hajdelhe
He ycrnesaMo [a 406MjeMo KOMMaKTHU peaocies YikeHULa U CrMKa —
YMeCTo Noy3faHor 1 BpeMeHcKun cpeheHor apxvea cehatba, fobujamo
CaM0 M307M0BaHe Mpor/iamMcaje KakBux Cry4ajHUX CycpeTa, YCryTHMX
enM304a UM peyeHnLIa, Ynjm 3Ha4aj He pasymMeMo A0 Kpaja. HarkanocT,
y MOKyLLajy Aa oapedmM CBOj 0AHOC NpeMa akadeMyKky Hukonm Kokum
JaHkoBuRy 1 cam caM orpaHudeH Ha Te npameHoBe cefakba.

Ceham ce, 13 BpeMeHa Kaf ce HWCMO Mo3HaBanu, oManeHe, Mp-
LWaBe ocobe, ynevawbMBor nNpoduna, Koja ce Bp3uM, HEPBO3HWM Ko-
PaKOM KpeTana Kpo3 My»By Ha cKyrnosuMa Cprcke akapemuje Ha-
yKa 1 ymeTHocTn (CAHY), ocephyhm ce oKo cebe, Kao HeKo Ko je Ty
CacBMM C/ly4ajHO M CBEMY TOMe HUKaKo He Mpunaga (a mpunapao je
Mo CBaKoM BpeHOCHOM Mepwiy). BepyjeM ga cam norviky Tor Hemmpa
KaCHWje Hallao Y jeJHOM HEroBOM UCKa3y: ...aKo cme aajap, dajaheme
u Kad He sajame. [edahieme cKyANMOPCKUM o4UMa U Ha yauyu, Uy
mporejéycy. LLita nm je Buaeo rmepajyiv Hac y ryxeu? YKonmKko 6u ce
W MPUKIbYYMO HEKOj Ipymv 0BWMYHO je BYLLE CIyLLIA0o HEero roBopuo —
0cobMHa M3y3eTHO peTKa 1 AparoLeHa y Hawoj Kyhn. Ha moje nuTare
KO je Taj YoBeK, [obMO caM OAroBop Ca WMHTOHALMjOM MpeKopa Aa
MUTaMm HeLLTo LWITo BKx Mopao 3HaTh: Haw sajap, Koka JaHkosuh!

CehaMm ce NpBOr LienoBWTHjer cycpeTa ca HerosyM CTBApaaLLTBOM
KOjWM CaM HaXarnocT UMao TeK TOKOM HberoBe CamocTanHe U3nombe
y CAHY. LleTajyhm ce ca cympyroM u3aMehy excrioHata (noce6Ho
ropTpeTa) 3ajedHWYKM CMO [OOHEeNM NandKy oueHy: Kakas cjajaH
YMemHUK U KGKO CMO MQJT0 O HheMy 3Hasu!

ToKoM NpoTerAMx 5 rodnHa oKonHoOCTKM cy AoHene Yelufe cycpete
W HeLUTO LITO 61X ce ycyamo Aa Ha3oBeM NpujatesscTBoM. Ceham ce aa
je, U3 MeHM HepasjallkeHor pasnora, bvo ybeheH fa cam Jbybuten
nomahe pakuije, Kojy M/ je OHOCMO MeCeYHO Y apXanyHuM dnallama
ca 3aTBapay4mMa o nnyTe. Kao aa To Huje 61no [oBOJLHO, MOYED je 1
[a Me Mo3wuBea y CBOj aTesbe, jefBa CTOTUHAK MeTapa Of MOr CTaHa, Ha
Yalumuy 1 pasrosop. Tada ce ¥anumo, nokasyjyhn UcKprBbeHe pyKe
[a My je CBe Tee, aKo He 1 Hemoryhe Aa BULLIE paau, MOKa3MBao MU
CTape KaTafiore W caMo M3BecHe cKynnType. [laHac MM ce uvHM da
je 3anpaBo TecTMpao Moje ecTeTCKe KamauuTeTe W HucaM curypaH
KOWKO je B1o 3a40B0OSbaH MOjUM 0LroBOpPUMA.

Ceham ce npuya o npodecopuma 1 BpLUaLMMa ca Knace. U cam
npodecop KPUTUYHMX Morneda v ca Bpo jacHWM olieHama (Ha Moje
n3HeHaherbe, HWje LTeeo HX CBOj pafd, anum ce paawnio o CTaBy Koju
je »Mao of caMor moveTKa CBOM YMETHWYKOr MyTa, Kafda je Heros
npodecop Jlojze JonvHap y roauiik0j oleHn 3abenemwuno n da ce
JaHKkosuh mewkKo 3a0080/6a8a NOCMU2HYMUM U 30 MHO20 pywiU Caoje
CKyANmype), O HMMa je roBOpPMO Ca HEeKUM CTapoMopHuM ocehajem
MOLLTOBaHa M CEHTUMEHTANHOCTH, He Kpunjyhn ga cy ux yMeTHWYKa
ybehetba 1 BepoBaha MOHeKad pasadBajana W yhasbasana. Ceham
Ce je[HOr cycpeTa y KOMe MU je Mpy14ao O CBOjUM CTYOEHTCKWM Mo-
6yHaMa, roTOBO MOKajHUYKM Mpu3Hajyhn Oa je 1 3a cBoje npodecope

hen, after the departure of someone dear to us, with the amass-

ment of forgetting over the passage of time, we try to recall that
very person, we often fail to obtain a compact sequence of facts and
images — hence, instead of a reliable and chronologically organised
archive of memories, what comes into our minds are only flashes of
random encounters, incidental episodes or sentences, whose signifi-
cance we fail to fully comprehend. Unfortunately, in an attempt to de-
termine my relationship with the academician Nikola Koka Jankovic, |
myself am limited to those patches of memory.

Going back to the times when we still did not know each other, |
remember a slightly-build, skinny person, of a striking profile, moving
swiftly through the crowds during gatherings held at the Serbian Acad-
emy of Sciences and Arts (SANU), looking around, as though he found
himself there by accident and by all means did not belong therein (and
he did belong there according to every value criterion). | believe that
only later did | find some logic to my distress — In one of his state-
ments: ...if you are a sculptor, you will sculpt at any given moment.
You will see through sculptor’s eyes, be it on the street, be it on the
trolleybus. | wonder what did he see watching us in the crowd? If he
were to join a group, he was more likely to listen than speak — a trait
extremely rare and admirable in our home. To my guestion who this
man was, | got an answer with an intonation of reproach for asking
something | ought to know: That is our sculptor, Koka Jankovic!

| remember the first thorough encounter with his work which, un-
fortunately, happened to occur only on the occasion of his solo exhi-
bition at SASA. Walking with my wife between the exhibits (portraits
in particular) we were jointly brought to a same conclusion, in laymen
terms — What a remarkable artist and how little we knew about him!

Over the past five years, conditions were met for more frequent
encounters, evolving into something | dare call friendship. | remember,
for some unexplained reason, him being convinced that | was a fan of
homemade brandy (rakia) he used to bring me on a monthly basis, in
archaic bottles with cork closures. As if that was not enough, he started
inviting me to his studio, barely a hundred yards from my apartment,
for a cup and a chat. Then he made complains about not feeling well,
showing me his distorted hands, indicating that it was increasingly
difficult, if not impossible, for him to work anymore, showing me old
catalogues and only certain chosen sculptures. Today it seems to me
that he was actually testing my aesthetic capacities and | am not
quite sure how pleased he was with my responses.

| remember stories about professors and peers from the Academy
of Fine Arts. Himself being a professor of critical and clear judgment
(to my surprise, he did not spare his own work either, but it was a
stance he had right from the onset of his artistic career, when his pro-
fessor Lojze Dolinar noted down in his annual report that Jankovic
is rarely satisfied with the accomplished, often destroying his sculp-
tures), he also spoke of his professors with an old-fashioned sense
of reverence and sentimentality, not hiding that sometimes they held
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6vo HesrofdaH. Basbaa je Herde Ha TOM Tpary M Herosa noMyp/bMBa
KOHCTaTauMja da y yMemHoCmu C8aKO UMA Npaso Ha c8oj nym, na u
Ha cmpaHnymuye.

Mocnearbe rogvHe nped cMpT, 6o je rposHndaBo roceeheH
naejn ga ce y Kparyjesuy peanusyje heros nerat. lNpuavkoMm 3a-
jeOHVYKe noceTe 0BOM rpafy, Mokyluasajyhn fa cnyta emoumje, Be-
OMa Mpeuv3Ho je eBOLMPan YCrOMeHe M3 AeTUHCTBA U MIagocTu
nposefeHe y kemMy 1 ceham ce aa je no ecTokoM CyHLy rokasveao
MECTO CBOje poauTesbeKe Kyhe, Koje je, ako Me ceharbe He Bapa, tu-
no 6nm3y Hajsefer rpagckor xotena. Mocnefrux MEceLM HMBOTa,
Kapa je nerat Beh 610 M3rnenaH, roToBo CBaKoOHEBHO je cBpahao
W Npefnarao Aa jow jedHoM ogemo y weroB Kparyjesau. Kao ga ce
MnnaLumo Aa ce To UMaK y NMocieHu Hac He M3janoBu 1 Kao Aa 61 Halw
of4/1a3aK Taksy MoryhHocT cripeuno. OTULLAM CMO jOLL CaMO jeJHOM.

Ha Kpajy oBor nnuHor ocepTa, 6uno 6w HermoTpebHo da buno
Kora ybehyjeM KoOMMKo je HeroB fieraT 3HadajaH 3a Kparyjesal,
CAHY, Cpbuijy, byayhn ogHoc npema BeSIMKUM yMeTHUUMMA... Buro je
noceeReHWK CBOM Mocna y MyHOM CMUCIY Te peyn. Jep KaKo je cam
pekao: Cau ce Mu oneyvemo o 8pyhe. Moda ce jedaH y MUSIUOH HoUX He
oneye, /iU — HeKA NPOCMU — HA Head yMemHocm He paqyHa. Hukona
Koka JaHKoBuh je vMao 6pojHe ormeKoTVMHEe oA 3aHaTa Koju My je
FKUBOM 3HAYLIO.

lMap Mecewuy npe cMpTyW, U3HeHada je BaHyo y Hall CTaH 3Hajyhn
[la Ce pagv O MEeHW BaHOM AaTyMy, Hocehn Ha dap y HOBWHCKY
XapTWjy 3aBuWjeHy CBOjy Masy CKyNMTYpY MEeHCKOor Tena y noxpety. U
[laHac Kaga nocMatpaM To Mario Yy[o Y UCTW Max HecryTaHe bpu-
BOSIHOCTW, anun W, Ha W3red napagoKcanHo, gpaMe Tena (ga nv je
oA TUM MoapasyMeBao oHO LWTO Re KacHWje Ha3BaTW yHymMpawHoM
KOHCMPYKYUjoM?) NOHOBO NOMUCTIUM: KOKaB CjajaH YMemHUK U KOJTUKO
jow Mar1o 3Hamo o Hemy!'Y cBakoM cnyydajy, 1 pakuja Kojy je AoHocKro,
npeTrocTaB/baM 13 KparyjeBua, buna je ogimyHa.

akageMuKk Bnagumup C. Koctuh
npedcedHuk CpncKe akademuje HayKa u yMemHocmu

various, or even opposing artistic approaches and views. | remember
once he was telling me about his student revolts, admitting, almost
repentantly, that he was giving his professors a hard time. | guess
somewhere on that trail is his conciliatory statement that in art, ev-
eryone has a right to their own path, even to be led astray.

Few years prior to his death, he was feverishly devoted to the
idea of realising his endowment in Kragujevac. During our joint visit to
this city, he meticulously evoked the memories of his childhood and
youth spent therein, trying to stifle emotions, and | recall him showing
me his parents’ house in scorching summer heat, which, if memory
serves me correctly, was located close to the largest city hotel. The
last months of his life, when the idea of establishing the endowment
was already seeming, he would come by almost daily, suggesting that
we should pay a visit to his home city of Kragujevac once more. As
though he feared that something may go wrong in the last hour, and
that our trip would prevent such a possibility. It was to be the last
time we went to Kragujevac together.

At the end of this personal review, it would be unnecessary to
convince anyone how important the said endowment is to Kraguje-
vac, Serbian Academy of Sciences and Arts, Serbia, future attitude
towards great artists... He was a devotee in his field in the full sense
of the word. To quote his words: We all get burned sometimes. One in
a million may get away, but — may he forgive me — art cannot count on
him. Nikola Koka Jankovi¢ had many a burn from the craft that meant
life to him.

A few months before he passed away, he suddenly burst into my
apartment knowing that it was an important date for me, and pre-
sented me with a small sculpture of a woman in motion, wrapped in
newspaper. Even today, when | look at this little masterpiece in the
state of unfettered frivolity, but also, paradoxically, dramatic bodily
movement (I wonder whether this was what he would later label in-
ternal construction?), the following comes to my mind: What a great
artist and how little do we know about him! In any case, the brandy he
used to bring, originating from Kragujevac, | presume, was excellent.

Prof. Dr Vladimir S. Kosti¢
President of the Serbian Academy of Sciences and Arts




EoraTa KyJITYpHa pU3HMLA CPricKOr Hapoda 4YBpCT je TeMesb Ha
KOMe Ce 3acHWBajy CPMCKa KynTypa W HaUMOHANHW MOEHTUTET.
MpMep [obpe MpaKce 3allTiTe U HeroBaka KynTypHor Hacneha je
nerat Hukone Koke JaHkoBuina, jednHCTBEHA 3a0CTaBLUTVHA Bajapa Koju
je KparyjeBuy oCTaBMO CBOj OyXOBHW TECTAMEHT, HOBW XpaM Cpricke
KynType 0 KoMe fe ce Hall rpaj TpajHo BpUHYTW.

Opnyka Koke JaHkosuha pa pogHoM rpafy Oapyje cBoj nerar,
6una je BenmKM MoAcTMUaj M obasesa 3a Hac. [pag Kparyjesay je
MoCTaBMO KaMeH — TeMerball y ABOPULLITY YHMBep3wTeTa y KparyjeBuy
2012. rogvHe, Ha MeCTy re ce gaHac Hanasv ModepHo 3aaree [ane-
puje Hurone Koke JaHkoBuha. YpbaHu nej3ax rpada onneMerseH je
APXVTEKTOHCKMM W YMETHUYKMM [e/10M U3BaHpeOHUX
eCTeTCKUX BpeAHOCTW ayTopa 3opaHa [arvha. MNpoje-
KaT je peanu3oBaH 3axBasbyjyhiiv MuHWUcTapcTBy Npu-
Bpene Penybnuke Cpbuje, EBponcKoj MHBECTULIMOHO]
6aHuK, 1, HapaeHo, pady Kparyjesuy.

AxapeMnk Hukona Koka JaHkoBuh paguvo je Kao
npodecop Ha AKkageMujn IMKOBHWX YMeTHOCTW y Bbeo-
rpagy, 6vo je penoBHW YnaH Cpricke akagemuje Ha-
yKa M YMETHOCTW, MoYacHW AOKTop YHuBepauTeTay
KparyjeBUy, YMETHMK 1 Bajap Koju je OCTaBMO Heu-
36pMCKB Tpar Ha jyrocyIoBEHCKO] YMETHWY KOj CLIEHM.
Buo je ctyneHT npodecopa CpeteHa CrtojaHoBuha
Koju ce LKonosao y bevy koad npodecopa PpaHua
LlenesHor, a KacHuje 1 Ko YyBeHor Bajapa bypaena,
PaKa joL YyBeHujer TBopLIa MOAEPHOr CKYNMTOPCKOr
u3pasa PogeHa. Jakne, Koka JaHkosuh 6uo je npu-
NafHVK jedHe U3y3eTHe CTBapanadke /103e, a Koju je,
BepyjeMm, 1 caM 13a cebe 0cTaBMO HoBE U30aHKe.

Hukona Koka JaHkoswh 6o je jedaH o Haj6orbux
cprckux Bajapa gpyre nonosuHe 20. BeKa 1 noyeTKa 21. Beka. CBOjuM
[enMMa 0BEKOBEYMO je bpojHe IMYHOCTM Koje cy ocTaBune rnocebaH
nevaTt y WCTOPUJCKOM, KYNTYPHOM WM Hay4YHOM MMBOTY HeKaaallrbe
Jyrocnaeuje, ann n umTaBor ceeTa. JedHO o4 Haj3HayajHujuX Oena
Koja je ocTaBuo u3a cebe crynnTypa Hukone Tecne oTKpvBeHa je
Hajnpe y KpyLueBLly, MoToM, pernivike cy NocTaB/beHe ncnpes TecninHe
nabopatopuje Ha JloHr AjneHay y HbyjopKy noBogoM 70 roamHa of
CMPTV BEIMKOT HAYy4YHUKa, 3aTWM, Ha Tpry AHapuh rpaaay Buwwerpagay,
Ha nnatoy n3mehy Xpama CeeTor CaBe 1 HapogHe 6ubnvoTeke Cpbuje
y Beorpagy, kao ny Ywuuy 1 Kparyjesuy.

HaLu fyxoBHW rpagvHap NOKMOHWO je HaMa v byayhnM reHepaum-
jama y pogHom Kparyjesuy v crioMeHuKke JoakuMa Byjuha, AtaHacuja
Hukonuha, MunoLua 06peHosuha n Pagomupa MyTHrKa, y Hoom Capy
1 MNpuwTHKW, ogHocHo KocoBcKoj MuTpoBuum, cnomenvk [ocuTeja
O6paposvha, a y MocTapy croMeHuk Anekcy LUaHTuRy.

YMeTHUYKO cTBapanalTeo HuKone JaHkosuha, obeneskeHo ay-
TEHTUYHMM CBETOM UrypanHe CKynnType W W3Y3eTHUM LpTauKkuM

he rich cultural treasury of the Serbian people is a solid foundation

upon which Serbian culture and national identity are based. An ex-
ample of good practice in protecting and nurturing cultural heritage
is the endowment of Nikola Koka Jankovi¢, a unique legacy of the
sculptor who bequeathed his spiritual testament to Kragujevac, a new
temple of Serbian culture that our city will look after permanently.

Koka Jankovi¢’s decision to donate his legacy to his home city
was a great impetus and an obligation for us. The city of Kraguje-
vac laid the foundation stone in 2012, in the courtyard of the Uni-
versity of Kragujevac, where the modern building of the Nikola Koka
Jankovi¢ Gallery is now located. The urban landscape of the city is
thus enriched by the architectural and artistic work
of extraordinary aesthetic values, authored by Zoran
Gagi¢. The project was executed due to the financial
support of the Ministry of Economy of the Republic
of Serbia, the European Investment Bank, and, of
course, the City of Kragujevac.

Academician Nikola Koka Jankovi¢ was a profes-
sor at the Academy of Fine Arts in Belgrade, regu-
lar member of the Serbian Academy of Sciences and
Arts, an honorary doctor of the University of Kraguje-
vac, artist and sculptor who left a lasting imprint on
the Yugoslav art scene. He was a student of Profes-
sor Sreten Stojanovic¢, who was educated in Vienna in
the class of Professor Franz Celezny, and later under
the guidance of the famous sculptor Bourdelle, stu-
dent of the even more famous creator of the mod-
ern sculptural expression, Auguste Rodin. Therefore,
Koka Jankovi¢ was a member of an extraordinary
creative lineage, and | am convinced that he himself
likewise left behind new sprouts.

Nikola Koka Jankovi¢ was one of the leading Serhian sculptors of
the latter half of the 20" century and the beginning of the 21st century.
Through his work, he immortalised numerous personalities that left a
special stamp on the historical, cultural and scientific life of the former
Yugoslavia but also worldwide. The sculpture of Nikola Tesla, one of
his most significant works, was first unveiled in KruSevac, whereas its
replicas were installed in front of Tesla’s laboratory on Long Island,
New York, on the occasion of the 70th anniversary of the death of
the great scientist, then, on the Andri¢grad square in ViSegrad, on a
plateau between St Sava Temple and the National Library of Serbia in
Belgrade, as well as in UZice and Kragujevac.

Our spiritual gardener has presented us and future generations of
his native city of Kragujevac with the monuments of Joakim Vuji¢, Ata-
nasije Nikoli¢, Prince Milos Obrenovi¢ and Radomir Putnik; the statue of
Dositej Obradovi¢ was presented to the cities of Novi Sad and Pristina,
Kosovska Mitrovica respectively; whereas the monument of Aleksa
Santi¢ was donated to Mostar.
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HEpPBOM, HaLLIIO je U3pa3a Wy YCreLLHOM NefarolKoM paay. YTvuajem
Ha CBOje YYeHWKe LOMPUHED je YCrocTaB/bakby AaHALLHWX BUCOKMX
CTBapanaYkmx KputepujyMa IMKoBHE YMETHOCTU W Ha Taj HauYMH 4ao
HeMep/bMB OOMPUHOC CPMCKOj YMETHMYKO] cueHn. CBoje CTydeHTe,
NMKOBH-aKe, Bajape, ynyhvBao je y TajHe MuHe, MeTana, MepMepa,
OTKpUBajyhn MM TajHy BeLITVHE MOAYMHaBaksa CHare MPUPOLHWX
MaTepujana CorcTBeHO] KPeaTuBHO] 3aMWCW, a Mo UMMEepaTUBOM
MPEeHOLLEHA NIMYHUX MMMpecHja.

BepyjeM na he oBo 6utn MecTo xopodawha cBux oHWX Koju he
Yenetn da ce MoknoHe fvKy v geny Hukone Koke Jankosuha. Y3
BESIMKY 3aXBasIHOCT W MOLLTOBaH-E 33 CBE LUTO je Y4MHWO 1 [apoBao
HalleM rpagy, CPrickoj KyiTypu U yMeTHoCTH, bpura o oBoj [anepuju
N HErOBOM JIEraTy Kao [yxOBHOM TECTAMEHTY W 3a0CTaBLLUTUHW, Haj-

Matbe je LUTO CMO MOMTIM @ ypaauMo 3a hera, HeroBy nopoauuy 1
6yayhHocT rpapa Kparyjesua.

Mp MumaH BjeneTtuh
Ynan Mpadckoe seha 3a Kynmypy
PedosHu npogecop @arynmema ymemHocmu y Huwy

The artistic legacy of Nikola Jankovi¢, marked by an authentic
world of figural sculpture and remarkable drawing nerve, has likewise
found expression in his successful pedagogical work. By influencing
his students he contributed to the establishment of today’s high cre-
ative standards of fine arts, thus making an immeasurable contribution to
the Serbian art scene. He introduced his students, artists and sculp-
tors, to the mysteries of clay, metal and marble, revealing unto them
the secret of the skill of subjugating the power of natural materials to
one’s own creative ideas, under the imperative of conveying personal
impressions.

| believe that this will be a pilgrimage site for all those who wish
to pay homage to the name of Nikola Koka Jankovic¢. With great grati-
tude and respect for everything he did and donated to our city, Serbian
culture and art, taking care of this Gallery and its endowment as a
spiritual testament and legacy, is the least we can do for him, his fam-
ily and the future of the city of Kragujevac.

Miljan Bjeleti¢, MA
Member of the Council for Culture of the City of Kragujevac
Full Professor of the Faculty of Arts in Nis



Hukona Koka JaHkoBuh

Hm(ona Koka JaHkosuh — Bajap, npodecop 1 akageMuk. [MocTtoju
jOLU HeLwUTo, NoAajeAHaKo BaHoO, KoKa je KparyjeByaHuH, joL jedHa
TUTYNa Kojy je Takohe 3acnywmo. 3axBarbyjyhy KoknHoj BesaHoCTH 3a
rpag y KojeM je poheH 6uno je 3a oyekMBaTK Aa CBOj boraTu oryc,
Kao nerart, fapyje Kparyjesuy. Jlerat pacrionawe ca 1744 jeguHuue.
TonwvKo je paoBa M3HETO U3 HEBENMKOT KOKMHOM aTe/bea 1 NpeHeTo
oBae. OBaj 6poj Ham rosopu da ce Koka mpunarogmo BenvumHm
CBOr aTe/bea U Aa cy Mamh popMatv bunm HecyheH msbop. OTyaa, y
HErOBOM OMyCy M TOMMKO BENMKKM Bpoj nopTpeTa. Pacronaraty oBako
6oraToM 36MpKOM je NMPeBacxoaHO M3y3eTHa YacT, anu Takohe, y UCTo
BpeMe, 1 0baBe3a [a ce, Kpo3 aKTMBHOCTW OBOT SieraTa, CTBapanallTBo
Hukone Koke JaHKoBurha nprbnvKm Winpoj nybnmum 1 4a noctaHe Aeo
Hallle eKCKNYy3MBHE KyNnTypHe NoHyde.

Hukona Koka Jankosuh je jenaH o Haj3Ha4ajHUjWX eBPOMCKMX Mo-
pTpeTucTa XX BeKa. [IBe npoTeKne deleHunje cy AOBO/bHA OMUCTaHUA
[a ce nofByYe LpTa 1 0 YMETHOCTM NOPTPeTa, y 0bnacTv cKynnType,
M3Hece oBaKaB cynd. YKasyjyhu cTyneHTUMa Ha ogpeheHe npobreme
M Ha Hajbosba pellera Koja roBope O CreuMdUYHOj CKYNMTOPCKO)
nHTEeNureHumju, y3 Pogena, Jecnvjoa, MapuHunja n HakomeTuja, oa
MOMeHeM CaMo Hajrno3HaTyje, yBeK bux npuaomasao 1 onyc Hvikone
Koke JaHkoBuha, jep OH TOj rpymny 3HaMeHUTUX MOpPTPeTUCTa-Bajapa
CBaKaKo v npunaga. Kada yunTe, yrnenate ce Ha Hajbosbe, MoroToBo
[aHac, Kafa je cBe Tako Nako AocTynHo. Haj6omwm nHcnpuiy. Kapa
nofy4aBaTe yKasyjeTe Ha OHe YMeTHMKe Ha uYujuM heTe pagoBuma
HajnaKLe objacHUTU Koje Cy To BPEAHOCTU Ha KojuMa MHCUCTUpaTe.
KoKuH onyc je boraT TakBUM NpUMEpPKMa U ja VX BEOMa Pafo 1 YecTo
noKasyjem CTydeHTUMa, MoKylwwasajyhw, y3rped v Oa O4roBOPUM Y
Yemy ce orfefa W3y3eTHOCT HeroBuxvx crynnTypa? Mokywahy Aa
Kpo3 npuyy 0 Koku Kao negarory, Koju M1 je nMpefaBao v NpecyaHo
yTULI@oHa Mojy MefaroLUKy MpaKcy, OAroBOPYM W Ha MUTake LWTa je
TO TOMMKO QaCLMHAHTHO Y HeroBUM pagoBuMa? 3anpaso, BpeaHyjyhn
onyc npod. Hvkone Koke JaHKoBuha HeMoryhe je ogBojuUTH Heerosy
npodecvoHanHy Kapwjepy on nefarowke. [oAvHe npoBefeHe Ha
aKafeMuju, y ynosu npodecopa, KaKko je 1 cam UCTULAo, yTuLane cy
W 3HaUUne My, Y HeroBoM npodecroHanHoM BaBrbetby CKYIMTYPOM.
Kne je cBojeBpeMeHo Npu3Hao, Kaga je noveo Aa paay y Bajmapy, Ha
Bayxayc WwKomm, Aa je Tek Tada, CyoueH ca CTyOeHTUMa W HMXOBUM
OYeKMBaHKMa, CXBATUO KOMMKO He 3Ha. VI3 cBOr nmeparowwkor yra
3aK/bYuMno je, fa 61 npodecop Ha KOHCTPYKTMBAH HauvH MpeHocuo
CBOje 3Hakbe, NMPBO ceby Mopa [ia pasjacHy CTBapu v Aa NpobneMaTuky
HacTaHKa HeKor yMeTHWYKOr dena AemucTvduKkyje Ao Te Mepe da
MOe A je Y4VHN Pa3yMIbUBOM W [OCTYMHOM, MNaZoM, jOLL HEBELLTOM
anu ambrLmosHoM cTyeHTy. CBuM cy Negarosun cBecHW oBor npobnemMa
1 cBaKo Mopa Aa npoHabe CBOj 0OrOBOP M HaYMH, Kako HeKoMe Ha
MoYeTKy Kapujepe da NMpUBIMMHKK TaKo TajHOBWTY 06/1acT Kao LWTo je
YMETHOCT.

Koka je cBOjy MeparollKy Mpakcy CBeo Ha [eceTak npasusia,
Hajuelwhe M3roBapaHUX peyeHnLa NPUIMKOM KOPEKTYpa CTYOEHTCKYX
pagosa. [paBuna cy nog HaBogHMUMMA jep Y YMETHOCTW Mpaswna
HeMa 1 npefnaxmemM Aa 0By GopMynaLmjy CXBaTUMO Kpajtbe YCOBHO.

Nikola Koka Jankovic

N ikola Koka Jankovi¢ — sculptor, professor and academician. There
is more to it, equally important — Koka is a Kragujevac resident,
another title he was bestowed with. Thanks to Koka’s attachment to
the city of his hirth, it comes as no surprise that he left his ample opus,
in the form of endowment, to Kragujevac. The Legate contains 1744
units. So many works have been taken from Koka's modest studio and
moved here. This number tells us that Koka managed to adapt to the
size of his studio and that smaller formats were too obvious a choice.
Hence, there are so many portraits to be found in his oeuvre. To have
such a rich collection is, above all, an exceptional honour, but at the
same time, an obligation to make Nikola Koka Jankovi¢’s work known
to the general public, through the activities of this endowment, so
that it may become part of our exclusive cultural offer.

Nikola Koka Jankovic is one of the most significant European por-
traitists of the 20" century. The past two decades provide enough dis-
tance to draw a line and to make a judgment concerning the genre of
portraiture in the field of sculpture. In pointing out certain problems
and the most adequate solutions to students, attesting to specific
sculptural intelligence, | would always direct their attention not only
to the ouvre of Rodin, Despiau, Marini and Giacometti — to mention
only the most famous — but also to the work of Nikola Koka Jankovic,
because he certainly earned his place among this pleyade of famous
portrait-sculptors. When you study, you follow the example of the
best, especially nowadays, when everything is so easily accessible.
The best inspire. When you are teaching, you are pointing to those
artists whose works will most easily explain the values you insist
on. Koka’s oeuvre is abundant in such examples and | very often, with
great pleasure, show them to students, trying, by the way, to pro-
vide an answer to what reflects the exceptionality of his sculptures? |
will give my utmost to answer the question of what is so fascinating
about his work through the story of Koka as an educator who taught
me and crucially influenced my teaching practice? In fact, by evalu-
ating the work of Professor Nikola Koka Jankovi¢, it is impossible to
separate his professional career from teaching. The years he spent at
the academy as a professor, as he himself pointed out, influenced and
contributed to his professional engagement with sculpture. Klee once
admitted that only then,when he started working at Weimar, at the
Bauhaus School, faced with students and their expectations, did he
realise how much he did not know. From his pedagogical standpoint,
he concluded that for a professor to convey his knowledge in a con-
structive way, he must first clarify things to himself and demystify the
problem of the creation of a work of art to the extent that he can make
it understandable and accessible to a young, unskilled yet ambitious
student. All educators are aware of this problem, and each of them
has to find their own answers and a way in which to elucidate such a
mysterious field as art to someone at the beginning of career.

Koka reduced his pedagogical practice to a dozen rules, most of-
ten in the form of uttered sentences when correcting student papers.
The rules are given under quotation marks since there are no rules in
art, and | suggest that we take this formulation very tentatively. These
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OBa 3anararba Cy CKy/INTOPCKM 3aHaT cBoAMNa Ha GyHOaMEHTaNHo
3Hakbe. Hblx0Ba EKOHOMUYHOCT OHOCKNA CE, KOMMKO Ha CKYNMTOPCKY
MpaKcy, Ha Kojoj CBe Mo4MBa, TONMKO M Ha CNeLmMOUYHOCT 1 Npupoay
CKyNNType Kao meauja. HaBogehn vx, y dbopmu nodsyyeHux umtara,
MOKyLLao 61X, KPO3 HKXOBY MPKU3MY, [ia carfielam 3aLlTo je Koka Tonmko
Ha HVMa MHCMCTMPAO. YBEPEH CaM [a je Y HlMa CKOHLIEHTPUCAHO OHO
HajBpeaHuje 1 Aa je Koka, noHassbajyhn Te dopMmynaumje, Heneo ca
Hama [a Nodeny OHO LUTO CE Y OKBMPY CKYNMTOPCKOr 3aHaTa MOoe
Hay4MTV 1 MPEHETN Kao [e0 Heumjer, y 0BOM CJlyyajy, HeroBor mnc-
KycTBa. OBa Npasw/ia camo MoMary KpeaTVBHOM [yxy [a NperosHa
onpeheHe nNpobrneme 1 Aa yKare Ha Hajbosba pellerba. [laKre, NoKy-
Wwao bux Oa, peroHcTpymLwyhn cBoja cehara Ha OHO Ha LWTa HaM je
KoKka yKasuBao, 06pHeM pefocies CTBapu M [a ce BPaTUM Ha MECTo
roe ce porahana ymeTHocT, y KokuH aTerbe. [a BMOMMO KOMMKO
oBa npaBuna ayryjy KoKnHoj cBaKoOHEBHO] MpaKCcK M Oa KPO3 HoWX
33aBMPMMO Yy TO: O YeMy je PasMUILLIbao 1 Ha LWTa je obpahao nawby,
YMMe je 61O MPeOKyMMpaH M KaKo je Jonasvo OO0 pellerka, Koja je
dopMyna 3a Tpajatbe M KOHCTAHTHO HanpedoBake W Ha CBE OHe
CyMHoE W HE[OYMUILIE KOje MpaTe CBaKo CTBapanalTso. Mowpa v da

Ce Y HEKOj Mepy 3aBMPK Y OHO LLITO Ce ofBMja y MOHOMONY U Hajyellhe
Ty v ocTaHe. [laKre, BpaTvo Bux ce Ha MOPEKSIO U M3BOP OBUX CaBETa,
jep je OHO LUTO je rOBOPWMO CTYOEHTVMMA Y CTPOMO] MEPM BaXMIIO M 3a
toera. OBa npasu/ia Ha Hajbosbi HaYvH FoBOpe 0 CUCTEMY BPEOHOCTU
Ha KOjeM je MHCMCTMPaO. 3aTo OHa, CUrypaH CcaM, MMajy TOIMKU 3Haua)
W ayTopuTET KpUTEpMjyMa Ha KojeM ce 3acHvBa KoKuHa moeTuka.
Y HMMa je cagpaHo CBe OHO LWTO je Koka Kao neparor Keneo Aa
HaM MpeHece, OAHOCHO, OHO HaJUCKPEHWje LUTO je JIMYHO O CKYMTYpK
MUCIIMO W ¥eneo Aa HaM Karke. OHa Cy BepaH 0pa3 HeroBe NoeTUKe.

Koka je 3Hao ga noctoju dyHOaMeHTanHo 3Hake. CMaTpao je aa
Ce WCTOPUWJCKO Tpajakbe CKYNNType, Kao creumduyHe OMcLmMnavHe,
MOE Pa3yMeTN CaMo KPO3 pasyMeBakbe OHOra LUTO je Ty AMCLMNIIMHY
cnajano BexkoBuMa. OHO LUTO CE MPEHOCWNIO W pasBujano Kao
cneumdUUHOCT CKYNMTOPCKOT je3nka. Kao jeanHcTBeHa CMHTaKca Koja
je »Mana yHuBep3asiHy ceMaHTUKy. KoKa je Ha cKynnTypy rnefao Kao
Ha 3a0KpYMeH W LenosuT jesvk. CKynnTypa je yMeTHOCT npocTopa,
HeroBa apTukynaumja. CBe oHo LUTO je y MpocTopy AaTto, npunaga u
CKY/IMTOPCKOM WCKyCTBY. [NefjaHo ca NpakTuYHe CTpaHe, CRynnTypy
nebuHMLLE caMo HEKOMMKO M3parkajHux cpeacTaBa. OBa cpeacTsa cy
BEKOBMMa 0CTarna UCTa: BONYMEH, Maca, MoBpLLUMHA, TEKCTYPa, pUTaMm,
KOHTYPHW LIPTEX, CBETNOCT W CeHKa. ocTas/ba Ce MWTake, Kako
pasymMeTu Mpupody TWX CpefcTaBa Aa 6uUcMo pasyMenn U hsMxoBe
MOryRHOCTM M KaKo Aa Hay4MMo [a U3 WX M3BYYEMO MaKcMyM. Y
ToMe je cylTvHa. KoKa je To 3Hao u cTanHo Hac Bpahao Ha noyeTHy

no3uuujy.

observations reduced the sculptural craft to fundamental knowledge.
Their economy refered to both the sculptural practice on which ev-
erything rests, as well as the specificity and nature of sculpture as
a medium. By citing them, in the form of underlined quotes, through
a prism thereof, | tried to grasp why Koka insisted so much on them.
| am convinced that the said observations contain what is essential,
and that, by means of repeating them, Koka wanted to share with us
what can be learned and transmitted within the sculptural craft a sa
part of one’s, in this case, his experience. These rules only help the
creative spirit to identify certain problems and to recognise the best
solutions. To sum up, | would try, by reconstructing my memories of
what Koka was referring to, to reverse the order of things and retumn
to the spot where the artistic process was taking place, straight to
Koka's studio. Let us see how much these rules owe to Koka’s daily
practice and let us observe through them: what he thought about and
paid attention to, what was he preoccupied with and how he came
to the solution, what is the formula for perseverance and constant
climbing the professional ladder and all those doubts and dilemmas
accompanying every creation. Maybe even to take a peek, to some
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extent, at what goes on in the monologue and usually stays therein.
Therefore, | would go back to the origin and source of these guide-
lines, because what he used to say to students concerned him either,
in a more strict sense. These rules best convey the value system he
insisted on. That is why, | am pretty sure, they are of such importance
and authority of all the criteria upon which Koka'’s poetics are based.
They contain everything that Koka wanted to convey to us as an edu-
cator, that is, his most sincere thoughts on sculpture that he wanted
to share with us. These observations are a faithful reflection of his
poetics.

Koka believed in fundamentals. He believed that the historical
persistence of sculpture, as a specific discipline, could only be under-
stood through an understanding of what had brought the discipline
together for centuries. Likewise, of what was transmitted and de-
veloped as the specificity of the sculptural language. Like a unique
syntax containing universally applicable semantics. Koka perceived
sculpture as a rounded and complete language. Sculpture is the art
of space, its articulation. Everything that is given in the space likewise
belongs to the sculptural experience. From a practical point of view,
sculpture is defined by only a few means of expression. These means
have remained unaltered for centuries: volume, mass, surface, tex-
ture, rhythm, contour drawing, light and shadow. The question arises,
how to understand the nature of these assets in order to grasp their
capabilities and how to learn to make the most thereof. Therein lays
the essence. Koka knew this and constantly kept bringing us back to
our starting position.



O6pamu nary Ha yHympawkey KOHCMPYKYUjy, Yecto je 6uo
YBOOHM KOMEHTap KojuM 61 HaM ce obpatvo. 3awwTo My je To To-
JIMKO 610 BaHO? VHCUCTUpaHe Ha YHYTPaLWHs0j KOHCTPYKUMM cMa-
Tpao je HEOMXOOHUM, MPBUM U jeAMHUM YCIIOBOM carfiefaBaksa TPo-
OMMEH3MOHANIHOCTW dUrype 1 HeeHor KapakTepa. CKynnTypa Huje oHo
wro BuauTe, Beh oHo WTo ocehate, enedajyfiu Kpo3 wy. LLiTa je To
M3a U LWTa je 1crof, OHO je Ha LUTa Ce MpBO MOpPa YCMEpUTH Halla
nawmHba. Jep, ako CTBapu pacTy M3HyTPa, Ca3peBajy, TEXe Ka Crosba,
OHAa Mopa MoCcTojaTh HeKaKBa JIorMKa Koja CToju u3a Tora. MickycTBo
oceharba yHyTpallke opraHu3auvje obasesyje Hac v Aa CRynnTypy
rpagvMo Ha TUM TMPUHLMMMMA Kako 61 oHa cBojoM nyHohoM u
BWUTanNHOLAY MMana UCTy CHary Kojy MpUMMCyjeMo CBOM OPraHCKOM
cBeTy. KomnnetaH onyc Hukone Koke JaHkosuha je wnyctpaumja
KOJIMKO je YMETHOCT CKy/NType 3arnpaBo OTesloTBOpeHse Ayxa, Ayxa
YTEMESLEHOT Ha TENECHUM W YyNHWM penauvjama. KokuHa nyumaHa
rnepuenumja Tena rnokasyje 4a je UCKYCTBO YBEK HYHHO YTENOB/LEHO,
TeNeCHO KOHCTUTYMCAHO M Aa je YMETHOCT CaMo MHKapHaLmja cybjerTa
(KpeaTVBHOr dyxa).

Hvkona Koka JaHkoswh je jegaH of HajsHauajHWjUX eBPOTCKKMX
nopTpeTucTa XX Beka. Tpebano 6w aa ce HaBMKaBaMo Ha oBy ¢op-
Mynaumjy. Morywahy v aa je o6pasnomm. OHO LLUTO je AeMOHCTPaTUBHO
y KokuH1M nopTpeTiMa je ocehaj hlXoBe MPUCYTHOCTY M MPUMNaaHOCTY
oBoM cBeTy. CBeTy Koju HaM m3reda nosHato. OHo WTo uM je Koka
yO3XHYO je ¥MBOT, 06MYaH W HEMpUMeTaH, roTOBO aHOHWUMaH. Anmn y
1cTo BpeMe, Y GOpMarnHoM CMUCTY, BUTasaH, yroBeyaH v yTeMesbeH.
KoKWHWM NOPTPETM He MOCTaB/bajy OXONO MUTake CMUCTIA HUBOTA,
¥MBOTA KojU je Hemoryhe n3HeBepWTH, jep HeroB Mocao Huje y Halloj
HaanewHocTn. Ann, Oa m je To Taj HMBOT KOju Hac je 404eKao U Koju
he Hac ncnpatTy. Jep ¥MBOT HWje caMo MojaMm, 1aeja Koja ra npatu,
KaTeropuja Koja je U3BaH 1 M3Hag Hac Kao BeYHOCT. [ocToju 1 HmBOT
npepoapehneH 3a Hac CMPTHE KojW ra TPOLUMMO Of AaHac 4o cyTpa.
KoKMHW NopTpeTV Npvnadajy nodjeaHaKo BEPHO U1 je4HOM W1 ApYroM, 1
rMojMOBHOM M MojaBHOM. [NapafoKcasnHo, OHW YTPaBOo CBOjoM CMpPTHOLLAY
nobujajy Ha MMBOTHOCTK, jep cBOjoM ybeasbMBoWwRy OTKPMBAjy Ko-
NMKO, 3aMpaBo, Npunadajy U TparnyHoj OAMMEH3M| HK1BoTa. KOKMHK
MopTPeTV 063Haksyjy KaKo je MBOT CaMo HerpecTaHo rybsberse
BPeMeHa 1 KaKo Re Kag Tad Aa uwumnm, ucLypu 1 Hectane. Mpvnanajy
npoctopy y KojeM e jegHora daHa caMo eBWMAEHTMPaTV [a CMo
GU3MYKM OACYTHM, jep HMBOT, HANPOCTO, MMa BYLLIE BPEMEHa Of CBaKor
on Hac. MonyT PembpaHToBKX ayTonopTpeTta, KOKWHU Cy CMpTHOCT
NpUrpabunn Kao HajBpedHWjM cadpiKaj HMBOTa, Kao LUTO Cy Y WUCTO
BpeMe, 3axBasbyjyfiv cBOjUM dopManHMM BpeaHOCTMMA, NodjeaHaKo
HKMBW Kao M CaM *uBOT. [1a i ce y 0BOj A€NMKATHO] PAaBHOTEM Kpuje
3000maK CBaKor YMeTHWKa, 4@ Kpo3 M3parajHoCT dopMe OocerHe
UCTWHY KOjy cacBUM pa3yMHo rnocsehyjeMo MBOTY. Jep, YeMy CryHn

Pay attention to the internalconstruction, he would often point
out in his introductory comments. Why was it of such imporatance to
him? For him, insisting on the internal construction was a necessary,
first and only condition for considering the three-dimensionality of the
figure and its character. Sculpture is not what you see, but what you
feel, looking through it. Our focus must firstly be directed to what is
behind it and what is below. Because, if things are carefully conceived
within mind, they mature, they tend to be executed;therefore, there
must be some logic behind it.The experience of a sense of internal
organisation obliges us to make sculptures on these very principles,
so that they may have, by virtue of their fullness and vitality, the same
strength we attribute to our organic world. The complete oeuvre of
Nikola Koka Jankovic is an illustration of how theart of sculpture is
actually the embodiment of a spirit, the spirit based on bodily and
aesthetic relations. Koka'’s lucid perception of the body shows that ex-
perience is always necessarily embodied, bodily constituted, and that
art is merely an incarnation of the subject (creative spirit).

Nikola Koka Jankovic is one of the most significant European por-
traitists of the 20™ century. We should get used to this formulation.
I will try to explain it. What is characteristic of Koka’s portraits is a
sense of their presence and belonging to this world. To a world that
seems familiar to us. Koka brought them to life, an ordinary one, an
imperceptible, almost anonymous life. But at the same time, in a for-
mal sense, it is vital, long-lasting and solidly-established. Koka'’s por-
traits do not raise the disdainful question of the meaning of life, a life
that cannot be betrayed, because it is not in the sphere of our compe-
tence. But is it the life that has welcomed us and will accompany us.
Life is not just a concept, an idea accompanying it, a category that is
beyond and above us, as eternity. There is also a life destined for us
mere mortals that we consumeday to day. Koka's portraits pertain,
equally true, to both of these, to both conceptual and phenomenal.
Paradoxically, through their mortality these portraits receive vitality,
because, owing to their convincing execution, they actually belong to
the tragic dimension of life. Koka'’s portraits reveal that life is just an
incessant waste of time and that it will eventually fade out and dis-
appear. These portraits belong to a space wherein one day they will
only serve as a record of our physical absence, for life itself simply
possesses more time than each of us. Like Rembrandt’s self-portraits,
Koka's portraits have captured mortality as the most valuable con-
tent of life, being, at the same time, thanks to their formal values,
vital as the life itself. Is it possible that in this delicate balance lays
the task of every artist, to achieve truth that we, quite reasonably,
tend to dedicate to life through the expressiveness of form. Because
what is the purpose of any art, if not the truth? The truth in the art of
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6110 Koja YMETHOCT, aKko He UCTUHK? ICTUHA 3@ yMETHOCT NMopTpeTa je
napaguMrMa 3a UCTUHy y yMeTHOCTM yorwwiTe. MNopTpeT je npuya Koja je
Mofje[HaKo MCMOBECT, KOMMKO O MOPTPETUCAHOM TOJIMKO U O HEeroBoM
rpapuTesby. MopTpeT - CKyNINTypa je WBM CBEAOK CBEra OHON LUITO Ce
n3Mehy HKX [Oroanno, pesynTaT Tparakba jedHor 3a OHUM OpYruM.
CBefoK cTBapaoyeBe eMnaTtvje 1 Mohu fa BUAM Apyror v Aa rpoHahe
npaBy ¢opMy 3a To. [NopTpeT je AoKa3s Aa cy obe MYHOCTM NocTojane.
CHara n3pa3a KojoM Hac KoKWHW NopTpeTu 2/1e0ajy, roBOpPE KOMMKO Cy

0Be ceaHce 6une ucLpnybyjyhe 1 KpeaTyBHe y CTO BpeMe.

Kao y ¢punmy PawiomoH, y KojeM ce ncTuHe npeniviivi v npenvpy oKo
3BaHWYHEe Bep3wje, Kojy akTepu doeahaja, HaopyMaHW 3HATUKELOM
1 MaLUTOM, TyMade CBaKO Ha CBOj Ha4MH, MCTUHA 3a KOjOM Tpara rnop-
TpeTucTa, Takohe, 3Ha Aa byae NofjeaHaKo HeyXBaT/bYBaA U 3aroHeTHa.
MopTpeTucarse je Takohe forahaj, nepdopmaTneHW YMH par excellence.
HapounTo MogenoBarbe Heunjer nopTpeTa. 1 yMeTHOCT NopTpeTUcaka
Takohe MokyLuaBa Aa o4roBopu, Kao y NoMeHyToM dunmy, da i je
UCTVHA jedHa W HeOBOCMMUCIIEHA WM MHOLUTBEHA M BUWLIE3HAYHA.
KypocaBa je HamepHo mpenycTvo Aa o gorahajy nodjedHako cyde
HMBW aKTEPU Ka0 W OHW Koju Cy Mpudy sudesu Yy OACYCTBY, Y CBOjOj
pasbyKTanoj duKumjn. MebyTum, 3a pasnvky on GunMa, y Tparakby 3a
WCTVMHOM, Y YMHY MopTpeTucaka Hema ofcyctBa. Camo cyoyaBarse
téte-a-téte. N pexknu BucMo Aa je y TaKBOM MOPETKY YTONMKO NaKLle
[ohK [0 MCTUHE 3a KOjOM YMETHUK Tpara, jep je Moden Ty, npes Bama.
Anun Ta NpycyTHOCT yMe fa 3aBapa. KokunHa cBakogHeBHa npakrca ro-
BOpY Apyravvje. HaMepHo KOpUCTUM TepMUH UCTUHA jep ra je Koka
Hajyeluhe KopucTro. Ta4Hocm Huje ucmuHa, NoTU4e jolw of Matuca
1 KoKa je To je 4ecTo 3Hao da KarKe, Kao LUTO Ce HWUKa HUWje ynyLiTao
y OeTarbHWjy aHanuay LUTa nog CTUHOM MopasyMeBa. 3Hao je KOMMKO
je yTBphUBakbe UCTVHE Y 0611aCTV YMETHOCTU HEM3BECHO U KOSIMKO je
BaKaH M HeMep/bKB yaeo cybjeKkTuBHor. Camo y jeHOM TPeHYTRY, Y
dopManHoM cMu1C/y, MOXe MOCTojaTh caMo jedHa UCTWHA. 3aTo LWTo
CBaKW JaH [OHOCK HOBE OKOJIHOCTW. YMETHUK ce MeHba, MeHba CBOje

portraiture is a paradigm for truth in art in general. Every portrait is
both an account and confession concerning not only the person por-
trayed but its creator either. Portrait — sculpture is a living witness to
everything that happened between them, the result of searching for
each other. It is the witness of the creator’s empathy and capability to
see the other and find the right form for it. Portrait serves as evidence
that both personalities existed. Owing to their power of expression,
Koka's portraits are looking at us, telling us how exhausting and, at
the same time, creative these sessions were.

As in the film Rashomon, in which truths are intertwined and in
juxtaposition over the official version, which the actors of the event
interpret eachin their own way, armed with curiosity and imagination,
the truth for which the portraitist seeks likewise tends to be equally
elusive and enigmatic. Portraiture is also an event, a performative act
par excellence. Especially when referring to creating one’s portrait. As
in the aforementioned film, the art of portraiture also tries to provide
answersto whether the truth is one and unambiguous or multifaceted
and ambiguous. Kurosawa deliberately opened space for the event to
be as much judged by both the living actors as well as those who wit-
nessed the storyline in absentia, in their flared fiction. However, unlike
film, there is no absence when it comes to quest for truth in the act of
portraiture. There is only confronting téte-a-téte. And we would say
that in such an order it is all the easier to get to the truth the artist
is looking for, given the model is there, in front of you. But that sort
of apresence can be deceiving. Koka's daily practice says otherwise.
| deliberately use the term truth because Koka himself most com-
monly referred to it. That exactitude is not truth has been known
since Matisse and Kokawould often repeat this phrase, although he
never went into a more detailed analysis of what he meant by truth.
He knew how uncertain truth is in the field of art and how important
and immeasurable the proportion of the subjective was. At one point
in time,in a formal sense, there can be but one truth. Every day brings
new circumstances. The artist is changing, he is changing his mood,
he is different, and the same goes for the model. Furthermore, the
face of the model oscillates with each day, offering new and different
truths. The model tricks, seduces and deceives the artist. Maybe un-
consciously, but he cannot help it. However, the artist wants to reach
a special kind of truth, the one he cares about the most, the one he
has anticipated right from the beginning.

Faces have no clothes; they are bare, only consisting of shapes
waiting to get dressed into shape. The form stands for their clothing,
distinguishing them from others and revealing what they have inherit-
ed and how they use and consume their origins.

There are two very simple ways to avoid mimetic precision which
can overburden a portrait in a trivial manner. Koka would most often
comment on this: The first way is similarity, the latter is character.
In addition, he likewise talked abouthis ways of overcoming these
problems. Certainly, he did not offer a recipe but a possibility. One
solution is to ignore the model while posing, while being so calm and
approachable but somehow suspicious, offering us what we do not
seek, thus misleading us. So it is better to watch him on breaks, when
he steps out of his role, while having a conversation or being occupied
with something else, while not thinking of himself as a model. If this
strategy proves fruitless, there is something even simpler. Send the
model home and sculpt by memory. Rely on what remains recorded
in memory, recognisable as someone’s trademark, as a result of the
hierarchy of shapes and internal construction. Leaving burdensome
details aside, it will be easier to focus on the essence, to look atthe
whole, because, as Koka used to say, sculpture is a set of mutually
conditioned parts. Then, in peace, without models, focused on the
whole, you make sculpture from the model, that is, you translate the
forms into form and the sculptural values obtain their clarity. Thus
one’s individuality is reconciled with the laws of expressive means.
Thus, the portrait is entered in the register of art history, which takes
into account only those who continue the centuries-old tradition.

Art is a parallel reality. Koka knew that. It is a world in itself that



pacronoxere, Apyraqviv je, Mogen Taxkohe. M nuue Modena cBakor
HdaHa ocumnupa, Hyoehn My HoBe M Apyrauvje ucTuHe. NMoaBasbyje
My, 3aBOZM ra 1 obMatbyje. Mo a HecBecHo, anu To je jade of Heera.
MebyTM, yMeTHUK 61 Aa 3rpabu oHy jedHy, A0 Koje je HeMy cTano,
KOjy je HacnyTVo joLl Ha MoYeTKYy.

Jlnue Hema ofehy, roso je, To cy camo obamUM Koju YeKajy fa ce
06yKy y dpopmy. Dopma je HmxoBa ofehe Koja Ux Aenv of Apyrvx v
OTKPWBA LLITa Cy HACNeAMN U KaKo KOPKCTE 1 TPOLLIE CBOje NMOPEKIIO.

MocToje ABa BeoOMa jeAHOCTaBHa HauyMHa Aa ce n3berHe MUMETU-
YKa NMPELM3HOCT Koja 3Ha [a MpeonTepeTy NMopTpeT Ha jedaH baHanaH
HaumH. Koka je To Hajyewwhe KoMeHTapucao peurmMa: JedHo je cau-
4Hocm, dpyao je Kapakmep. Y3rpef, foBOpMO je U 0 HAYMHMMA KaKo
OH MpeBasunasn oBe npobneme. CBakaKko, He Kao peuenT, Beh Kao
moryhHocT. JedHo o peLliensa je Aa ce Mofesn UrHopuLLIe oK Mo3svpa,
[IOK je TaKO MVPaH ¥ NPUIbEKAH ann HEKaKO CyMHsMB, HyOM HaM OHO
LUTO HaM He Tpeba, 3aBoAM Hac Ha MorpeluHy cTpaHy. 3aTo je 6osbe
rocMaTpaTtv ra y nay3u, Kapa vahe 13 cBoje ynore, JOK pa3roBapa
WIn 0K je 3ay3eT HeYMM ApyriM, oK He MUC/M 0 cebur Kao o Mofeny.
AKo 0Ba cmpamezuja He NMOMOrHe, MOCTOjW HELLITO jOLL jeJHOCTaBHUje.
Mowasete Mogena Kyhmn 1 pagute no ceharby. OcnoHUTE Ce Ha OHO
LITO ocTaje 3abenereHo y naMhery, NPENo3HATBLUBO Kao HeuMju
30WMUMHU 3HOK, Kao pe3ynTaT xujepapxuje 06/MKa 1 yHyTpaLlkbe
KoHCTpyKumje. Be3 onTepehyjyhnx pgetasba nakwe hete ce ycpen-
CPEeaMTM Ha CyLUTYHy, NaKLle carnefdaTtu LienvHy, jep, Kako je Koka
Taxohe roBopwo, CKY/INMYpd je CKyN y3ajamMHo ycrios/beHux desosd. Tana,
Ha Mupy, Be3 Modena, GoKycvpaHW Ha LenvHy, oL Moferna npasute
CKYNNTypy, oOHOCHO 06/7MKe MpesBoauTe y GOPMy WM CHYNIMTOPCKE
BpeOHocTn Aobujajy Ha jacHohu. Tako ce Heuwja MHAMBMAYanHoOCT
MOMMPU Ca 3aKOHUTOCTMMA M3parajHKX cpeacTaBa.Tako ce MopTpeT
yruLLe y pervcTap UCTopuje YMETHOCTM Koja y3vMa y 0631p camo oHe
KOjV HacTaBsbajy BULLIEBEKOBHY TpaaVLW)yY.

YMeTHoCT je napaneHa ctBapHocT. Koka je To 3Hao. CBeT 3a ce-
6e Koju vMa cBoja MpaBuna. Ann CBET Koju Ce yrneaa Ha 0Baj Koju
HaM Ce YMHW No3HaTWMM. YMETHOCT 61 Aa ra crnosHa v pasyme. M ga
MMa Ty CHary Koja Hac dacumHupa. KommKo Hac caMo [owuBIbaj Te
cHare Yyau. M yMeTHoCT 61 Oa vMa Taj UHTEH3WUTET. Ann cy HeeHa
CpefcTBa orpaHuyeHa 1 nogpeheHa cneuduyHoOM Meawjy, 3acebHoM,
CoPUCTULMPAHOM je3MKY KOjU Ce Mopa caBnadaTtv. KpeaTtvsHa cHara
HEKOI YMETHMKA MoYMBa Ha PasyMeBaksy TOr CreUMPUYHOT jesuKa U
Bnafarby huM. [a b1 gomBbaj noHoBo 61o Moryh, anv aa ra oBor
ryTa Npov3BoaM CHara yMeTHUYKor HapaxHyha. To je 3aTBopeH Kpyr
1 Moryh jeanHo Kao Mpoun3Boa LenoBUTOr jeanka. KoKa je Brnagao TmM
je31KoM, je3vKoM napanenHe cTBapHocTu. MopTpeT Boje Yonanosuha
Ha HajbosbM HauWH MNYCTPYje MPeTXoAHy Te3y. Y TOM NMopTpeTy HULWTa
HUWje M3MULLbEHO, anu, Takohe, HUWTa HWje HW NpermcaHo. Camo je
npeBefeHo y cneumduyHM je3vk ¢opMe. Ha Tako KpeaTmBaH HaumH
[a je napanenHa CTBapHOCT ja4a y CBOM [OXMB/bAjY, Te je TaKo
Boja YonaHosuh Kojer je Koka ctBopuo 6o Buwe Boja YonaHosuh
Hero cama CTBapHOCT Kojoj je peanHu Boja YonaHoBuh mpunagao.
MnacTmyKkmMM BpegHOCTMMa Ha 0BOM MopTpeTy KokKa je ycneo da croju
HaOKO CyMpOCTaB/beHe KBanMTeTe: MEKO W TBpAo. KoKa BeoMa pafo
orepuille 0BWMM BpedHOCTUMA. HbVXOBO aHaTOMCKO MOPEKSIO MMaro
je camMo KOHCTPYKTUBHY yrory. YecTo b1 yKasmBao fAa cBakum nopTpet
Mopa fa “Ma fedrH1caHo 4HO 1 NoKonaw, mucnehn Ha bpady, Yeno
1 nobary. OBaKBO YBPCTO NaKosare y nopTpeTy Boje YonaHosuha
KOHTPO/MLLE N MUMWMKY NMUa Koje ce 6naro cMewn. Y KoKuHUM
MopTpeTMMa YBEK MMaTe yTUCaK jacHohe of KaKBWX je nnaHosa ca-
cmassbeH nopTpeT. Y oBoM nopTpeTy Koka je nMao [oHeKne apy-
rauiju nnaH. MekaHuM coymato yrvbarbma noaurao je HuMBO Ha
KoMe ynerHyTe dopMe npenase y ucnynyeHe. OBUM je mogjeaHaky
BAMKHOCT YKa3a0 CBETIIOCTY U ceHUM. OBaKBO NyHseHe U NMpamerse
BOJlyMeHa CTBOPWIIO je MENoAMYHY AMHaMWUKY WM U3BECHY mMeYHOCm
y YUMTakby Kao [a je 0Baj MOPTPET CauvHseH Camo O CaMOrTIacHUKa.
MpaTtefn yHyTpallky KOHCTPYKUM)y KOHBEKCHe dopme MMajy jacHe
[IOMWHaHTHe M/1aHOBE LUTO OBOM TMOPTPETY Aaje MocebHy YBPCTUHY.
[pyruM peynMa yMETHOCT OMepuLle JSIMKOBHWUM BpedHOCTVMAa Kao

has its own rules. But it is likewise a world resembling the one which
seems familiar to us. The purpose of art is to discern it and under-
stand it. And to possess a kind of power which fascinates us. How
much the mere experience of this power perplexes us. Art strives for
that sort of intensity, too. However, its resources are limited and sub-
ordinated to a specific medium, a separate, sophisticated language
that must be mastered. The creative force of an artist rests on under-
standing and mastering that very language. To make the experience
possible again, but this time to be produced by the power of artistic
inspiration. It is a closed circuit and is only possible as a product of

holistic language. Koka excelled in this language, the language of
parallel reality. The portrait of Voja Colanovi¢ clearly demonstrates
the said statement. Regarding this portrait, nothing is invented nor
transcribed either. Solely translated into the specific language of the
form. This is achieved in such a creative manner that parallel reality
proved tobe stronger in its experience, hence Voja Colanovi¢ sculpted
by Koka Jankovi¢ was more Voja Colanovi¢ than the reality to which
the real Voja Colanovi¢ belonged. Through plastic means in this por-
trait, Koka suceedeed in combining seemingly opposing qualities: soft
and hard. Koka readily operated with these qualities. Their anatomical
origin played but a constructive role. He would often point out that
each portrait must have a defined bottom and a cover, referring to the
chin, forehead and skull. Such solid arrangement in the portrait of Voja
Colanovié also controls the facial expression of the softly smiling face.
Koka's portraits always provide you with an insight into the plans the
portrait is made of. With this particular portrait, Koka had a somewhat
different of a plan. Owing to soft sfumato distortions, he raised the
level at which the concave forms turned into the convex. By doing this
he gave equal importance to both light and shade. This kind of filling
and draining of the volume created a melodic dynamic and a certain
fluency in reading as if this portrait was made up entirely of vowels.
Following the internal construction, the convex forms acquire clear
dominant plans, which provides this portrait a special solidity. In oth-
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LUTO CY MHTEH3UTET, BUTANIHOCT, pUTaM, paBHoTexa. OBe BpegHOCTU
rouYmMBajy Ha KpeaTUBHOj MOMM jeAHOT YMETHMKA. KOKMHO MPOHULIBMBO
OKO, aHaNMTUYKM [ap ca KojwM je pacronarao, Moh fa Buau, Kao 1 Aa
oceTu 1 fa npounssene GopMy Koja CBe To CafpHK, CBe je To Koka 3Hao
1 YMeo ca CBOjWX AeceT npcTujy Aa ypaau. On TonmKor MofenoBama
jaroguue Ha nanuy 1 KasmunpeTy cy My bune bnaro cryboLUTEHE Kao
TpybaummMa ycHe.

CBakn of KoKuHMX mopTpeTa je mpuya 3a cebe. Havme, u3a
CBaKor MopTpeTa MocTojana je Herosa Bep3unja KUBOTHE MpuUde Mo-
aena. MNpoxetn eMNaThjoM, Koja adupMULLE HMBOT Y HEMOBOM He-
MaTBOPEHOM CTahby, OBW MOPTPETW - CKYNMType peLlaBanu cy UcTy
3aroHeTKy. LLITa je To y h1Ma 360r Yera nsrneaajy, Tako jeaMHCTBEHO,
yrneyambMBO 1 HEMOHOBLMBO. 13 cBera, ma 1 13 NMpuya o oHMMa Koje
je nopTpeTucao, Koka je M3Bnaumo CyLUITUHY, ofacTpaHyjyhin cyBULLIHO 1
HernoTpebHo. 3anpaBo, y KoKMH1M oricepBaLivjamMa o CBojUM MOAeIuMa,
6una je pe4 0 ogHocy MpeMa XMBOTY, O CTaBOBMMA Koju MofjeHaKo
MpUNaaajy KaKo HUBOTY TaKo U CBETY YMETHOCTW. KonuKko rof Aa Ham
Ce YMETHOCT YWHWMA BENIMHYaHCTBEHOM U CODUCTULIMPAHOM, Ha HEKM

HaYWH, UCTW MHTEH3WUTET 3a4y[HOCTU U HEYXBaTLMBOCTM Mpynaga u
caMoM KuBOTy. KoKa y ToM rornefly Huje npasvo pasnvky. Opatne
MoTWYe HMXOBA YMEYaT/bMBOCT, OQHOCHO, HEBEPOBATHO MajCTOPCTBO
Koje CToju 13a Tora, jep KoknHe nopmpeme, cacBM M3BECHO, MOMETE
CpecTv Ha ynuuu, Nnjaun uamn Koa Majctopa. JeAHoCTaBHo, 13rneaajy
BaM MO3HaTO. AW OHO LUTO je HajBakHuWje, LWTO Hac dacumHmpa,
MOCTUIHYTO j& YACTUM CHYMMTOPCKMM j€3UKOM, YMCTUM U3ParkajH1M
cpenctauMa. Y ToMe KoKa Huje npaBmo KoMnpommce. TUM cpeacTsuMa
YCreBao je Aa y4uHM da dopMa MompyMm OHO LUTO je YecTo HasWBao
BuTanHoLwRy, jedpyHoM. YnpaBo roBopefin o wWMa, Kao o Jbyauma
Koje je MO3HaBao, Maw/bMBO 0fabpaHUM WM OOMEPEHWM PEYMa,
KoKa je 3anpaBo roBop1o 1 0 MOPTPETY Kao BajapCKoj AMCLMMIMHM
Koja MpBEHCTBEHO 3axTeBa ycpeacpehere Ha OHO LUTO je BarHO.
JenHocTtaBHo, KoKa je cBoje mopTpeTe MpaBuo 6e3 CyBULLHMX peYn.
Kao Llojc cBoje jyHare, y yBoaHWMM denoBuMa npuda w3 JabauHaya,
CBOAMO WX je Ha OHO MO YEMY WX HW Ca KWMM HUKad He B1cMo Mormn
3aMEHUTW.

AKO0 MoCTOju NUTare Ha Koje KOKMHM MOpTpeTX yBEK MOKyLLaBajy
[la npoHahy ofrosop oHAa je To: Koju je Heaos8 yHympalHbu 0C/IoHay
Koju 2a cnacasa od baHanHocmu?

Koka Huje Boamo OHeBHWK. Paguvo je mopTpeTe Liefor *ueoTta u
OHW CY YMECTO Hera BoaUi. Y HiMa Ce MOMe MpoumMTaTi KaKo je

er words, art operates with artistic values such as intensity, vitality,
rhythm and balance. These values rest on the creative power of an
artist. Koka's discerning eye, the analytical gift he had at his disposal,
the power to see as well as to feel and yield a form that contained all
of these — Koka was able to realise this with his ten fingers. Due to so
much sculpting, the tips of his thumb and forefinger became slightly
flattened like a trumpeter’s lips.

Each of Koka’s portraits is a story in itself. Namely, behind each
portrait there was his version of the model’s life story. Imbued with
empathy, which affirms life in its uncouth state, these portraits-sculp-
tures provided answers to the same riddle. What is it about them
that make them look so unique, striking and unrepeatable. From ev-
erything, even the stories of those he portrayed, Koka extracted the
essence, removing all superfluous and unnecessary details. In fact,
Koka's observations concerning his models actually referred to atti-
tudes toward life, the attitudes equally belonging to both life and the
art world. No matter how magnificent and sophisticated art may seem
to us, it can be said that, in a way,the same intensity of wonder and

elusiveness belongs to life itself. Koka made no difference in this re-
spect. That is where the impressionability of his portraits and incredi-
ble craftsmanship thereof come from, because you will most probably
encounter Koka’s portraits on the street, at the market or in the repair
shop. They just look familiar to you. But most importantly, what man-
ages to fascinate us, is achieved with pure sculptural language and
pure means of expression. In that sense, Koka made no compromis-
es. Owing to these means, he succeeded in making the form acquire
what he often called vitality, or vigour. Speaking of them, as people
he personally knew, with carefully chosen and measured words, Koka
actually spoke of portraiture as a sculptural discipline that primarily
required a focus on what was important. Put simply, Koka sculpted his
portraits without superfluous words. Like Joyce, who in the introduc-
tory parts of his Dubliners reduced his protagonists to what we could
never replace with anyone.

If there is a question that Koka'’s portraits are incessantly trying
to find the answer to, then it is: What is his internal anchor that saves
him from banality?

Koka did not keep a diary. He created portraits his entire life that
kept diary records instead. From them, one can read how his aesthet-
ics matured and evolved. This is best seen in portraits of the same
person portrayed in different periods. Especially if they were created



caspeBaria W pasBujana Ce HeroBa ecTeTvKa. To ce Haj6orbe BuaM y
ropTpeTMa UCTe JIMYHOCTU MOPTPeTUCaHe Y Pa3nYMTM NepuoamMa.
MoroToBo aKo cy paheHn y OyXMM BpeMeHCKMM pa3MaumMa. Tarsa
je cynbuHa Tpu nopTpeTa necHuka Jlase Koctuha. Kaga cam My cso-
jEBPEMEHO CKpeHyo Makhy Ha pasnvke naMely Hux, Mucnehn Ha
nopTpeT J1ase Koctha nocTtassbeHor Ha KaneMergany 1 oHaj Koju cam
BMNao Kofd hera y atesbey, uanaraHor Ha petpocniektren y CAHY u
penpodyKoBaHor y Katanory, Koka me je MoAceTvo Aa nocToju joLu
jemaH y CpnckoM HapogHoM no3opuwTy y HoBom Cagy. Kaga mu je
nokasao ¢oTorpadmjy JlasmHor noptpeTa n3 Cpnckor HapogHor Mo-
30pULLITa CXBATMO CaM 3aLUTO Ce Taj MOpPTPeT BOAW Kao CTyAauja 3a
6ucty J1ase Koctha 'y koM cmepy ce kpehy KoKvHa ucTparmBatsa 13
Tor nepvoda. Hberosa Hamepa je 6una KoHLenTyanHe npupogde. Buue
ra je 3aHMMana npodecuja, cTake Ayxa, Mpe Hero CTake Matepuje.
MoMeHyTV NMOpTPET je 3anpaBo yBopA Y oHo WwTo he Tek ycneantu. Oae
y neraty ce Hanasw, nocnefrsu, Tpehn y Husy. QoTorpaduja getamsa
OBOr MopTpeTa Koja obyxsata [enoBe Hoca, BpKOBa, OKa, obpasa u
6pafe roBopy 0 TOMe [0 Koje Mepe Cy 0OBW, jeiBa MperosHaT/buey,
nenosv nuua ypahern pactepeheHo of cBUX CTaHOAPOHUX peLlesa,

-

MpenyLUTEHN EKCNIPECVMBHOM recTy [0 Te Mepe [ia OBe AeTarbe BUOAUMO
Kao ancTpakuujy. OBaj MopTpeT Ha Hajbo/bK HauYMH MOKa3yje KoMKO
jenoHa woeja, fa 6w ce QocnedHo CrpoBena,yTude 1 Ha u3bop u Ha
TpeTMaH CBUX NNacTUYKMX BpedHocTy. U To je oumrnenHo 6vo pasnor
LUTO je W nvue MofjenHako pasbapylleHo Kao 1 Koca. [peyseslwn
0By pa3bapyLUeHOCT Kao Norvky Kojy he focnenHo crnpoBecTH, Kako
Ha NvUy TaKo 1 Ha nonpcjy, Koka rpagm nnaHose 6e3 jacHnx rpaHuua
YmHeRn MOBPLUMHY MOKpPeTbUBOM U bpb/wusom. OBakBa mnyTajyha
MOBPLUMHA BUWLLE OArOBapa MWBOj MECHWYKO] peun. 3a pasnvKy of
MpBOM, Ca HarnackoM Ha GopManHoM KapakTepy (Mpeko vaeje o
ocrnobaharby), oBaj Tpehn noptpeT Jlase Koctvha Buwe npunaga
MAejM o jedHoM MNecHWKy. Ha oBoM MopTpeTy nnactvuke BpegHoCTU
ce pumyjy Ha Opyraumju HaumH. OBaj NopTpeT 6w, U Kaga He 6ycMo
3Ha/M YMjU je, MOrao MpUNagaT CaMo HEKOM MecHWKY. TomMKo je
3Hakba, MICKYCTBA U Mepe yTKaHo y 0Baj NopTpeT. Ty, TaKo CriacoHOCHY
Mepy YecTo je mopeMo ca KynvHapcTsoM. [oBopuo je: AKo caeaa
cmasuw npesuwe dobuhew HeKu HeyrycHu byhrypuw. MopTpeTn
13 ocampeceTux, KojuMa npunaga v nopTpeT Jlase Koctuha ykasyjy
Ha nosehaHy TonepaHuyWjy 3a HedospuweHocm, jep ce KoKkuHa narmksa
npeycMepuna Ha MNCUXosoWKy AvMeH3njy nopTpeTa. W To cnaga y
3aHaTcKy xvjepapxujy. Ocehaj OOBPLUEHOCTU je KampuumMo3Ha KaTe-
ropuja Kojy KOHTPOSULLIE UHTYMLMj.

at longer intervals. Such is the fate of three portraits of the poet Laza
Kosti¢. When | once drew his attention to the differences between
them, referring to the bust of Laza Kosti¢ mounted on Kalemegdan
and the one | saw in his studio, exhibited at a retrospective exhibition
at the Serbian Academy of Sciences and Arts and reproduced in the
catalogue, Koka reminded me that there was another one in the Serbi-
an National Theatre (Srpsko Narodno PozoriSte) in Novi Sad. When he
showed me a photograph of Laza’s portrait from the Serbian National
Theatre, | realised why the portrait had been considered a study for
Laza Kosti¢’s bust and in which direction Koka’s research from that
period was heading towards. His intention was of a conceptual nature.
He was more interested in the profession, the state of mind, rather
than the state of matter. The afore mentioned portrait is actually an
introduction to what was yet to come. Here in the endowment one
may see the last of the three portraits of Laza Kosti¢. The photograph
depicting details of this portrait, showing parts of the nose, mustache,
eye, cheek and chin, indicates the extent to which these barely recog-
nisable parts of the face are relieved of all standard solutions, left to
the expressive gesture to such a degree that we see these details as
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abstraction. This portrait best illustrates how well an idea, in order
to be implemented consistently, influences both the choice and the
treatment of all plastic qualities. And that was obviously the reason
why the face appears just as dishevelled as the hair. Taking this di-
shevelmentas the logic to be consistently implemented on both the
face and torso, Koka builds plans with no clear boundaries, making
the surface moveable and nimble. Such a floating surface is more akin
to a living poetic word. Unlike the first portrait, wherein the emphasis
is on formal character (via the idea of liberation), the third portrait of
Laza Kosti¢ more embodies the idea of a poet. In this portrait, plas-
tic values rhyme differently. This portrait, even if we did not know to
whom it may concern, could only belong to a poet. So much knowl-
edge, experience and measure are incorporated into this portrait. He
often compared such a sanative measure to cooking. He used to say:
If you put too much of everything into a pot, you will get a rather
tasteless goop. The sculptures created during the 1980s, to which
the portrait of Laza Kosti¢ belongs, indicate an increased tolerance
for incompleteness, as Koka's attention shifted to the psychological
dimension of portraits. And that belongs to the craft hierarchy. The
perception of completeness is a capricious category controlled by in-
tuition.
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MocToju caMo jegHa TeMa O KOjoj Yy KfacW CKOPO HWKag4 Huje
roBopvo. To je LWKaKk/bMBa Tema yKyca. lNoHeran bu jeavHn KoMeTap
HeKe n3noxbe Kojy je Buaeo 6vo: MaraK yKyca ce He Moxe Hado-
KHadumu. OcUM HEOMXOAHOM TaeHTa, YKYC je OHO LUTO MpecyaHo
yTUYe Ha NOETUKY HEKOr YMETHUKa. ball 3aTo TonMKo mamude 6uno
KaKBoj KBanMouKaumju. MyHo Tora ce y yMeTHOCTVM Moxe mnocTuhn
pagoM, uctpajHoliy 1 0bpasoBakeM, anu je yKyc rpecyaHa Mepa
ctBapw. OH oapehyje KapakTep aenosa u cydbuHy LenvHe. Mornenajte
KokwmHe nnakete. Nnactnyka pasHOBPCHOCT U MHBEHTUBHOCT rpadu-
YKWX peLLersa FoBOpe O AM3ajHEPCKOM TaneHTy U nepdeKumin y oK-
BMPY MWHWjaTypHOr MPOCTOpa OHOJMIMKO KOMMKO BaM jedHa MnakeTa
[o3BosbaBa. Hagam ce aa he 6UTW NpunuKke Aa ce jeHOM K3MoKe CBe
KokwmHe nnakeTte, Megarmse 1 pebedn. bruheMo nsHeHaheHn 061MMOM K
KBanWMTETOM TOT OMnyca Koju ra Takohe cBpcTaBa y CaM CBETKU BPX.

W Ha Kpajy, Kapga 61 oceTVo Aa CTyAeHTVMa HeJoCTaje 3HATUHeSbE,
rOBOPUO je KOMMKO je CaMoMHULMjaTMBa BarkHa 1 [ je MOrpeLlHo ako
ce CTyOeHTU y cBOM dopMypaksy MpeByLLe ocnaksajy Ha npodecopa.
Ynory npodecopa cTtaB/bao 61 Ha nocneghe
MecTo. McT1Uao je Aa ce HajBuLLE MOXKE Hay4Th
Of} KOJlera y Kracu, Kao v aa cy Aena 13 nctopuje
YMETHOCTM Takohe BarHO HacTaBHO CPeaCTBo.
lMpeTnoctaBbaM fda 6v Beoma pado UMTMPao
AHppe Manpoa Koju je o MehycobHUM yTuLajymMa
YMETHWKa HaBoaMOo 0Baj NpuMep: eHuj nacmupa
homa ce ocmsgpuo 3amo wmo je homo 6uo
HadaxHym nocMampareeM Humabyose ¢pecke, a
He 3a0mo wmo je 271edao osye Ha nawiu. 3atM
61 roBopuo da ce U ranepuje 1 Myseju Mopajy
penoBHo nocehmBaT y 4YeMy je U cam 6u10
M3y3eTHO PEBHOCaH. TeK Ha Kpajy, He ToNMKo U3
CKPOMHOCTW, KO/IMKO M3 pasyMeBatba KaKo ce
Cropo [0/1a3u [0 BNacTUTe NMOeTUKE, HaNoMeHyo
61 v ynory npogecopa. OTyda He yyam WTo je
TaKo pafo, 1 He TONMKO Y Lanu, UMTUpao jeaHor
cBor npvjaterba. Ko 3Ha maj padu. Ko He 3Ha maj
y4u dpyze.

0 TemaTtckoj Knacudukaumjy KokuHor oryca, OBOM MPWIMKOM He
6ux rosopuo. To npenyLuTam UcTopyUYapuMa yMeTHOCTU. Moja naw-
Ha ycMepeHa je Ha GOpPManMCTUYKY CTpaHy HeeroBe noeTuke. Ca
dopManmcTnuKe ctpaHe KokWH onyc MMa npenosHambMBy, Tpaau-
LIMOHarHy pa3BojHy SMHKjy. Ca onpe3oM 1 pe3epBoM Mo 6ucMo,
6e3 jacHo AedUHMCaHNX XPOHOSOLLKUX MPaHMLIA, YKa3aTh Ha HEKOIMKO
nepuofa. MNpsu, KojeM Npunagajy pagoBy Nof MUMETUYKKIM PEHKUMOM
yMeTHoCTU. Ca *e/boM [1a Ce Hay4eHO NMPUMEHM 1 1A CE MOKaxKe TaneHaT
W NOTEHUMjan KojuM ce pacrionare. 3aTM aHaMMTUYKO-CUHTETUYKN
nepvog, Koju ycrnocTaB/ba Apyrauvjy BpegHoCcHy xujepapxujy. W Ha
Kpajy, neprod y KoMe nofjeaHaKo y4ecTsyjy 1 cnoboaa v UCKYCTBO,Y
KOME Ce, YCIIOBHO PeYeHo, CKy/NTypa KOpUCTU Kao UCTPArKMBAYKO
rnoJbe y KojeM Ce MofenaLmja npeTsapa y HeBEPOBATHO KpeaTUBHY UIpy
M YNCTO 330BOSLCTBO. MeRyTiM, MopaMo UMaTK y BUAY [ OrPOMHO
MCKYCTBO C/yXKM [a Ce MyKa W MpobremMun y CBaKOOHEBHO] MpaKcu
caKpujy Kako bu jelaH pag “Mao, Ty, TaKO TPareHy, 3aBoasbyBy Moh,
[a CBe m3rneda NlaKko, Kao [a ra je Hanpasuna jegHa Yaponuja Kojoj ce
He MOe yTBpaMTY NOpeKSI0. Y nopTpeTvMa - pesbeduma HacTanmM of
TaHKMX JIMMEHMX MOKJIoNaLa roToBKWX jena cBe u3rneda Kao 3abasa u
pasbubpura.

Heka oBoM nocTtaBkoM Jlerat Hukone Koke JaHKoBuha 3amnoyHe
CBO] MBOT. [ToMO3VMO My, CBaKO KONMKO MoXe, da byde wwTo yc-
newHnju. bes MKaxkBe cyMre, KOKVMHM pagoBM WM HEroB OMyC TO
CBaKaKo 3acsTyHyjy.

Op yM. 3gpaBKo Jokcumosuh
Penosru npodecop ®J1Y y beorpaay

There is only one topic he almost never talked about in class. It is
adelicate subject of taste. Sometimes the only commentary on an ex-
hibition he saw would be: The lack of taste cannot be compensated.
Apart from the necessary talent, taste is what crucially influences the
poetics of an artist. This is why it eludes every kind of qualification. A
lot of things in art can be achieved through hard work, perseverance
and education, but taste is a pivotal measure of things. It determines
the character of the parts and the fate of the whole. Just look at
Koka's plaques. The plastic variety and inventiveness of his graphic
solutions speak of talent in the field of design and perfection within a
miniature space one plague allows. | hope there will once be an oppor-
tunity to exhibit all of Koka’s plaques, medals and reliefs. We would
be surprised at the volume and quality of that oeuvre, which classifies
qualifies him at the very top worldwide.

Finally, when he felt that students lacked curiosity, Koka spoke
of how important self-initiative was and that it was wrong if students
excessively relied on the professor in their formation. He would put
the role of professor in the last place. He em-
phasised that most can be learned from class-
mates, and that art historical examples are
also an important teaching tool. | suppose that
he would be quite inclined to quote André Mal-
raux, who, concerning the interactions between
artists, cited the following example: The genius
of Giotto the shepherd came true because Giot-
to was inspired by observing Chimabue’s fresco,
not by looking at the sheep in the pasture. He
would then say that galleries and museums
ought to be visited regularly, himself being
very utterly zealous in this regard. Only in the
end, not so much out of modesty, but out of
understanding how slowly one comes to his
own poetics, would he also mention the role
of the professor. Therefore, it comes as no sur-
prise that he was so eager to quote one of his
friends, not so much for the sake of a joke. He
who knows, works. He who does not know,

teaches others.

On this ocassion, | choose to remain silent on the thematic clas-
sification of Koka's oeuvre. | leave that to art historians. My attention
has been focused on the formalistic side of his poetics. In terms of
the formalistic side, Koka's oeuvre is distinguished by a distinctive,
traditional development line. We could point out, with caution and
reserve, several periods without clearly defined chronological bound-
aries. The first comprises works under the mimetic regime of art. It is
characterised by a desire to apply what has been learned and to show
the talent and potential. Then follows the analytic-synthetic period,
which establishes a different value hierarchy. And last but not the
least, a period in which freedom and experience equally participate, in
which, tentatively, sculpture is used as a research field in which mod-
elling turns into an incredibly creative gameplay and pure pleasure.
However, it must be borne in mind that vast experience serves to hide
the anguish and problems of daily practice in order for one work to
contain, so highly sought, seductive power, which makes everything
seems easy, as if it were tailored by magic of an unknown origin. In
portraits-reliefs made of thin tin ready meal cans, everything looks
like fun and entertainment.

May this display serve as the impetus to future activities of the
Endowment of Nikola Koka Jankovic. Let us help it be as prosperous
as it can be. Without a doubt, Koka's works and his oeuvre most cer-
tainly deserve that.

Zdravko Joksimovié, Dr.A.
Full Professor of the Faculty of Fine Arts in Belgrade



Hukona Koka JaHKosuh.
HuneeTtn yMeTHOCT.

ycaBpEMEHOM CBETY CTerneH pyLUTBEHOr Mporpeca Mepu ce dprnnosodce-
KM WK KyNTYPOSIOLLUKMM KaTeropujama. [Npolec pereHepauyje
XyMaHUCTUYKVX MOeana KoHTVHyWpaHo ce odsuja y Hacnehy roe je mpe-
cydaH ytuuaj kyntype ceharba. Myseanuje Kao cBefovaHCTBa Mpo-
LUNOCTY CY HAPATWBM KOjU AETEPMUHULLY KyNTYpHU MOEHTUTET jeHor
Hapoaa, UMBMIM3aLMiCKe U KyNTypHe BpedHoCTW. YukbeHuua je aa cy
My3ej11 MeaunjaTopy U MPOMOTEPU KONEKTUBHOI UCKYCTBA, a Cy KOM-
nneMeHTapHV eQyKaTUBHOM CUCTEMY U Y CUHEPIUjM Ca HM MpeHoce
KyNTypHe KOAO0Be Ha LLMpy OpyLUTBEHY Nonynauujy.

CmanHa u3noxbeHa nocmasKa

HapoaHnu My3ej y KparyjeBuy ycTaHoBa je KynType Koja npunaga
KaTeropuju KOMMMEKCHUX My3eja 3aBMU4YajHOr KapaKTepa, Y YMjeM OK-
BUPY je dopMmpaHa nocebHa LienmHa Manepuja nerata Hukone Koke
JaHkoBuha. Mucrja BalTUHCKKX yCTaHoBa MoMyT OBe je Aa
NpVKy/bajy, MPoy4aBajy, MHTEPMPETVPajy W NPe3eHTyjy
KyNTypHO Hacnehe, a TMe Aa adupMuLLY HaUMoHan-
HU U MHAVIBUOYASHA MOEHTUTET.

Peanvsauwmjom cTanHe m3noxbeHe noc-
TaBke lanepuje Hukone Koke JaHkosuha
Kao MpojeKTa oA HalUMoHanHor 3Ha4aja,
MOAPMHaHoOr of CTpaHe MwuHMCTapcTB a
KynType 1 HdopmMucarsa Perybnvke Cp-
6uje n Mpaga Kparyjesua, HacTojano ce
Ja Ce jaCHUM U YNTIbMBMM MPOCTOPHUM
peLuersMMa MoceTVoLy NMpeacTaBe Hajpe-
npe3eHTaTMBHWja Aena durypanHe ymeT-
HOCTV peanmncTu4Kor n3pasa Hykone Koke
JaHkoswha, uy HeMy nofdcTakHe Ay6oK fo-
HWB/BbA] UCTUX.

CBECHM YMHbeHWLE Aa CTanHa My3ejcKa eKno-
3vUMja NMpeacTaB/ba HAJCIOMEHWM 0BIIMK My3ejcKe
mpeseHTaumje NocebHO Ce BOAMMO payyHa O HeHoj Bpe-
MEHCKO] CTabWUHOCTW, HEOMXOAHOCTU 0bjedntbaBatba ECTETCKIX, Ha-
YUHWX 1 MedaroLLkux Haverna. MnaH je 610 Aa ce 4OCTYMHOCT cafpHaja
peanu3yje MOCPeACTBOM OMBOpeHo2 cucmema pasBujeHor y ABa
HWMBOA: MPUMapPHN Ca U3NOKOEHUM NMPOCTOPOM W CTASIHOM MOCTaBKOM
Y HeMy, 1 CeKyHOapHU Koju 61 Tpebano fa obyxBaTv LLMPOK Mpo-
cTop OKO [anepuje MCMyHeH Pa3HOBPCHUM CafpwajyMa nomyT npo-
CTOpa 3a KOMr/IeMeHTapHe MPojeKTe M aHUMMpakse MoceTuoLa Kao
LUTO Cy: MapK Ca YMEeTHWYKMM CKyNMTypama, pagvoHule 3a Aely,
cyBeHMpHMUa, Kade 1 cn. Y cnepehoj dasn paga oTBOpeH cucTeM
61 Tpebano aa obesbeam MehyceKTopcKy capadry ca CpodHUM 06-
nactvMa obpasoBatsa 1 Typr3ma.

[Mpu peanusaumjm ctanHe noctaske Jlerata NpUMeHeH je nHTep-
ONLMNAVHAPHX NPUCTYM. Y MPOjEKTHU TUM YKJbYYeHW Cy peHOMVPaHn
CTpYYHbaLM: YMETHULM, KYCTOCK, KOH3epBaTop, Nefaror, v amnsajHep
eHTepujepa. Mpu 13bopy eKcrioHaTa nMocebHo ce BOAMMIO padyHa o

Nikola Koka Jankovic.
Living the Art

he degree of social progress in the contemporary world is mea-

sured by philosophical or cultural categories. The process of the
regeneration of humanist ideals is continually taking place in cultural
legacy where the influence of culture of remembrance is of crucial im-
portance. Musealia as testimonies of the past represent narratives
that determine cultural identity of a nation, as well as its civilisational
and cultural values. It is apparent that museums are mediators and
promoters of the collective experience, that they are complementary
to the educational system and that, in synergy with the latter, they
transmit cultural codes to the wider social population.

Permanent Exhibition Display

The National Museum in Kragujevac is a cultural institution be-
longing to the category of complex museums of local character, within
~ which the Gallery of the Endowment of Nikola Koka Jankovi¢
i _ was formed as a special organisational unit. The mis-
' sion of heritage institutions such as this one is to
collect, study, interpret and present cultural
heritage, thereby affirming both the national
and individual identity.

The establishing of the permanent
~ exhibition of the Nikola Koka Jankovic¢
¥.r'5,; Gallery — a project of national impor-
' tance, supported by the Ministry of
Culture and Information of the Republic
of Serbia and the City of Kragujevac —
) ' has been aimed at using distinct, legible
spatial solutions so as to present a visi-
tor with the most representative works of
Nikola Koka Jankovi¢’s figural art of realis-
tic expression, and encouraging him to thor-
oughly experience these works.

Realising that the permanent museum exhibition is
the most complex form of museum presentation, particular atten-
tion was paid to its temporal stability and the necessity of unifying
aesthetic, scientific and pedagogical principles. The plan included
making the content available through an open system organised in
two levels: the primary one encompassing exhibition room and a per-
manent display in it, and a secondary one that would include a wide
space around the Gallery filled with diverse content such as spaces
for complementary projects and animation of visitors such as: a park
with art sculptures, workshops for children, a souvenir shop, café, etc.
In the next phase of operation, an open system should ensure inter-
sectoral collaboration with related fields of education and tourism.

An interdisciplinary approach was applied in the realisation of the
permanent exhibition of the Endowment. The project team gathered
renowned experts: artists, curators, conservator, educator and an in-
terior designer. When choosing exhibits, due consideration was given

yMeTHoCT
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Nikola Koka Jankovi¢

CTabUIHOCTK MaTepujana M TEMATCKOM [Jocery, 3aTUM 0 TPajHOCTU
came MoCcTaBKe, HeHOj CTPYKTYPasHOCTU WU QOCTYMHOCTU HoEHWX Mo-
pyKa. VI3MoMeHn eKcrioHaTV MpeacTaB/bajy OKOCHMLY 36MpKe CRyn-
nTypa Jlerata Kojy je, mopen 36vpKe LpTera, akadeMnK JaHkoBuh
3aBellTao CBOM poaHoM rpagy Kparyjesuy. lMpuoputeT je 6uno
dopMurpare My3ejcKe eKcnosuumje Koja by npywuna cBeobyxsaTHu
rpeceK YMeTHWYKOr pada akafdemuka JaHkoswha, Kao v YiTibUBOCT
BULLUE3HaYHMX MOpYyKa Ha BULLIE HMBOA PasMYMUTVX TeMaTCKUX Le-
nvHa nonyT PamHuka u Majku. BasvpaHa Ha 3amucnn ga oHa byne
WHTPUraHTHa, Aa YA0BO/bW ECTETCKUM U eYKaTUBHUM KpUTepnjyMMMa
Mpy “3padu KoHLenTa u3noxbe npuvopuTeT je OaT memu Hapg spe-
MeHOM, Tj. TEMaTCKOM Haf XpPOHOMOWHKUM. [puMereH je TemaTcKu
MPUCTYN KojW YMETHWYKA [iena CTaB/ba y cacBuM opeheHe KOHTEKCTE,
HaBoaehn nocMaTpava Ha pasMullbakbe W BULIECTIOJHO Yumarbe
KOHTEKCTa Y KOME Cy HacTana.

Y oCHOBM je HaMepa a ce mocMaTpad
MOACTaKHE Ha WHTPOCTEKLMy W pasmuy-
Wbakbe, Aa Ce 3auHTpUrMpa BuLle-
3HauHowRy npuya n Hasede Oda ce
0] M3HOBa Bpaha. TemaTcKe LenuHe
obyxBaTajy rpyne cKyanTypa nonyT
MOPTPETa, jaBHMX CMOMEHUKA, paTHWKa,
MajKku, durypuHa, pemeda n cuTHe
nnactuke. MNocebaH CerMeHT MocTaBKe
npefcTaB/ba BajapCKy aTesbe ca opu-
FMHaNHUM MobunmnjapoM, Krsurama u
BajapCKvM anatoM 13 JaHkosuhesor
aTersea. Msnowba Hukona Koxa JaHko-
suh: M{usemu ymemHocm. MpencTaB/ba
B[ PETPOCTIERTUBHE M310MKbe Ca rMocebHo
M3ParKeHVIM ECTETCKIM KapaKTEepOM yroT-
MyHeHM eBOKaTVBHUM 1 AVOaKTUHKM
efleMeHTMa Y UWby carmefjaBakba BpEMEHa Yy KOMe je ayTop HVBEO U
CTBapao.

C gpyre cTpaHe, caBpeMeHa My3eoforvja pegeduHue ynory
My3eja npetBapajyfin Ux y AnMHaMWUYHe M aKkTBHe ycTaHoBe. PeKoH-
TEeKCTyanuM3aumja M LOeKOHTEKCTyanmsaumja y CMWC/Y MpoLuMperba
nosba [enoBaka My3eja WM HOBWX BMOOBa KOMyHVKaLuje ca mno-
ceTvouMMa CTBapajy 0O WX TEXHOMOLLKE PEenosuTopujyMe jaBHe
Memopuje. C TUM y CKnagy, OANYYeHo je ga ce y3 noapLluky YHu-
Bep3uTeTa y KparyjeBuy, ctanHa moctaBka Jlerata ynoTryHu npo-
wiupeHoM peanHowhy, jeOHWM HOBUMM My3€jCKUM KOHTEKCTOM ca
CBOjVM TPAHCMPOCTOPHWM 1 TPaHCBPEMEHCKMM oApedHuuaMa. Marba
je ycMepeHa Ka My3easnvjama Koje Hoce ca coboM openeHo 3Hayerbe,
1 Ka MOCeTMOLY KOju X Mepumnmpa 1 CTaB/ba Y COMCTBEHE KOHTEKCTE.
Mnoeja v KoHuenuuja cTanHe mocTaBKe y ocHoBM oMoryhaBajy no-
ceTvouy Aa pobwje Buwe mHGopMauMja MpeKo annvKauvje 3a Ta-
6rnete 1 MobuiHe TeredoHe MpoLLMpyjyhn HxoBa casHarba o JIKY,
yMeTHOCTV Kao 1 1 geny Koke JaHkosuha. KibyyHu 3agaTak 6buo je
CTBOPUTYM NIMHEAPHW HapaTVBW Koju Re crojuty apTedaKTe ca TeKCTOM
Yy UM/by NpeHoLLEer:a 1aeja v 0CTBapeH-a eyKaTUBHUX LIW/beBa.

YMemHocm je Kpemarve

Y oKBMpY MoHorpadcke m3nowbe mpefcTaB/beHa Cy Hajpenpe-
3eHTaTMBHWja fena 13 36upKre Koja bpoju 1744 apTedaraTa.
HanpasrbeH je cBeobyxBaTHWM MpeceKk BajapcKor onyca akadeMyvKa
Hukorne Koke JaHkoswha jedHoz 00 Haj3Ha4ajHUjux U HajycnewHuUjux
cpneckux ckynnmopa’ opyre nonosvHe 20. BeKa. YvhbeHuua je ga cy
YMETHULM, @ MOCEeGHO CKYMMTOPW, aKTUMBHW YMHMOLM OpyLITBa U
€eroxe y Kojoj CTBapajy 1 HMX0BO CTBapaalLTBO Ce HMKAKO He MOXKe
nocMaTpaT M3BaH WM u3Had He. JaHkoBuh je 6uo cBecTaH [da
CKYNMTypa CBaKor TPeHa Opyraduje uBW y MpPOCTOpPY, BPEMEHY U
Halem ayxy. CMaTpao je da je *MBOT KpeTake U da Ty Ta4YHOCT Aenm

'Muha Monoswh, Cpncku ckynnmop Huwrona Koka JaHkosuh, Hukona JaHkKo-
BUK" JaHKosuh, MaKkenoHcKa akafemuja Ha HayKuTe 1 yMeTHocTuTe, Cpricka
aKkagemuja Hayke 1 yMeTHocTH, Ckonje, Beorpaa, 2003-2004, ctp.35.

to the stability of the material and the thematic scope, as well as the
permanence of the exhibition itself, its structure and the accessibility
of its messages. The exhibits on display represent the backbone of the
Endowment’s collection of sculptures that the academician Jankovi¢
bequeathed to his home city of Kragujevac, along with the collection
of drawings. Priority was given to the formation of a museum exposi-
tion which would provide a comprehensive section of the artistic work
of the academician Jankovi¢, as well as the readability of multifaceted
messages on multiple levels of various thematic units such as War-
riors and Mothers. Envisioned to intrigue and meet the aesthetic and
educational criteria, priority in designing the concept of the exhibition
has been given to the topic over time, i.e. thematic over chronolog-
ical. The applied thematic approach puts the artworks in quite spe-
cific contexts, making the viewer ponder on them and discern multi-
layered context in which they were created. The basic intention is to
I encourage the observer to engage in
introspection and to make him be in-
trigued by the ambiguity of the stories
so that he may return to it over and
over again. The thematic units include
groups of sculptures such as por-
traits, public monuments, warriors,
mothers, figurines, reliefs and minor
sculpted objects. A separate segment
of the exhibition is dedicated to the
artist’s studio with original furniture,
books and sculpting tools from Jan-
kovi¢’s studio. The exhibition Nikola
Koka Jankovi¢: Life in Art. is a form of
retrospective exhibition with a distinct
aesthetic character, supplemented by
evocative and didactic elements in or-
der to understand the period in which the author lived and created.

On the other hand, the contemporary museology is redefining
the role of museums by turning them into dynamic and active insti-
tutions. The recontextualisation and decontextualisation, in terms of
expanding the scope of museums and new means of communication
with the visitors, transform them into technological repositories of
public memory. Accordingly, it was decided, with the support of the
University of Kragujevac, that the permanent exhibition of the Endow-
ment should be complemented by augmented reality, a new muse-
um context with its trans-spatial and trans-temporal determinants.
Attention is directed to artefacts carrying a certain meaning, and to
the visitor who perceives and places them into his own contexts. The
idea and concept of the permanent display basically allow the visitor
to obtain further information via tablet and mobile phone application,
thus expanding their knowledge of the personality, art as well as the
work of Koka Jankovi¢. A key task was to create linear narratives
that would combine artefacts with text in order to convey ideas and
achieve educational goals.

Art is motion

The most representative works, out of the collection comprised
of 1744 artefacts, are being presented within this monographic exhibi-
tion. It offers a comprehensive cross-section of the sculptural oeuvre
of the academician Nikola Koka Jankovi¢, one of the most significant
and successful Serbian sculptors' of the latter half of the 20" centu-
ry. The fact is that artists, especially sculptors, are active agents of
the society and epoch in which they create, and their creation cannot
be viewed outside or above it. Jankovi¢ was aware that, at any time,
sculpture perseveres differently in space, time and in our spirit.

'Mica Popovic, Srpski skulptor Nikola Koka Jankovic, Nikola Jankovic® Jan-
kovi¢ [Serbian Sculptor Nikola Koka Jankovi¢], Makedonska akademija na
naukite i umetnostite, Srpska akademija nauka i umetnosti, Skopje, Beograd,
2003-2004, p.35.



ca ymetHowhy.? B1o je MULLbera da HeroBa yMeTHOCT Mpunaga
jedHOM OpyroM aHasi02HOM BpemeHy, HacympoT HalleM GpeHeTUYHOM
OMrVTaNHOM Lo6y.

Bajap Hnkona Koka JaHkoeuh jedaH je o HajsHa4ajHujuX npeg-
CTaBHVKa peanuCcTUYKOr MPUCTYMa jyroC/IOBEHCKE CKyNMType mocne
1950. rognHe. ToKoM cefaM [eleHuja ayre YMeTHUYKe Kapujepe
ayTop je GpopMMpao comcTBEHy CKYMMTOPCKY NEKCUKY 6a3vpaHy Ha
TEKOBMHaMa 3anagHOoeBPOrCKe YMETHOCTU Y YMjeM OyXy je 0CTaBwo
BENMKM 6poj aHToMornjckux dena. ®urypaumja je OHo WTO ra je
MoTNyHO 3aoKkyrybano. Hajuewhe je pagvo y 6poH3u 1 TeparoTw.
Hoerose cKynMType oauLly yHYTPaLUhbUM MUPOM, 6vio Aa je ped o
WHTUMUCTUYKM MOPTPETUMA, MU MaK MOHYMEHTaNTHUM CMOMEHWNYKUM
uenuHama. [leyaT HeroBoM orycy nocebHo
Cy Oanv MopTpeTW, Kao U HeroBa ocTBapersa

JaBHMX CrIOMEHMKa.

MpodecvoHanHn mBoT JaHKoeuha odgujao
ce y gBa cMepa. [Nopen Bajapcke OH je ocTBapuo
BEOMa yCreLLHy MefaroLLKy Kapujepy. HacTaBHMK
Ha npeaMeTy obpada rvnca Ha Axagemujm
JMKOBHWX yMeTHoCTM y Beorpagy noctao je 1955.
rogvHe, a 1958. rogvHe v acUCTeHT Ha NpedMeTy
Bajarbe, AOK je MOBpeMeHo NpefdaBao v LipTakbe
— BeyeprbU aKm. 3a OOUEHTa Ha NpedMeTy Ba-
jarbe 1 upTarbe n3abpaH je 1959. roguHe, a 3a
BaHpedHor npodecopa Ha WCTOM MpedMeTy
1970. roanHe. 3a pegosHor npodecopa Oaryn-
TeTa IMKOBHWX YMEeTHOCTW y Beorpaay nsabpaH
je 1978. roguHe. CBojUM CTydeHTMMa rOBOpPMO
je: OHaj Koju ce my Hawao da bu suseo 3a
yMemHocm U useo 00 yMemHocmu ynucao je
Hajmeu ¢arynimem.® Kog wux je Texwuo ga
pasBuvje BW3YyeSHy 0CenmbluBoCMm U BewmuHy
penpodyKosarka sracmumux udeja, a He cmasa-
pHocmu. VHcucTvpao je Ha cKnady cagpaja M u3pasa, o4yBakby
jemvHcTBa cpegmLITa GopMe Kao M3pasa yHyTpaLlkbe KOHCTPYKUMje, a
nocebHo Ha oceharby Mepe.

JaHKosuheBa npBa WHTEpecoBakba 3a YMETHOCT AaTvpajy joLu
13 1938. roanHe, Kafda je Kao OBaHaeCcTOroAMlUHaK MOCeTUo Kpa-
ryjeBauky um3nowby [pywTBa cprickvx ymeTHMKa Jlada, uijn he
ynaH noctatu 1961. roanHe, a ABe M Mo AeLeHnje KacHWje U Heros
npeacenHyk. Kao hak [pse MywKe 2umHa3uje CaMOMHULMaTUBHO
je oanaswo y [pyry ruMHasmjy Ha YacoBe UpTakba Kog npodecopa
Jbybomumpa AHhenkosuha u Ceete Mnaperosuha - bata ®naje. Ha
HEroBO KOHaYHO OMpefyberbe 3a BajapCTBO yTuLAne Cy CKynnType
MBaHa MewTposuha, Kao 1 CnomeHuK nanum LLymaduHyuma AHTyHa
AsryctuHunha y Kparyjesuy. Jolw Kao rvMHaswjanay npeseo je Pofe-
HoB TecmameHm, a y 6ubnMoTeLM npenucnBao YnaHak CpeTeHa
CrojaHoBuha LLma je ckynnmypa. Ha weroBo ¢opMuparse Kao Ba-
japa yTvuanu cy y BENWKOj Mepu CBaKaKo HeroBu npodecopn Ha
6eorpaackoj Akagemuju Nojze JornmHap n CpeTeH CTojaHoBuh.

TemamuKa y cmaapana4ykom onycy HuKone
Jankosuha

Y nywm nepdeKUMoHnCTa, Mo COMCTBEHOM Mpu3Haky cebe Kao
sajapa usepaduo je pywerbem’. Modveo je Oa upTa Hajnpe rocte y
KadaHm cBora oua, AOK je MpBuM Bajapcku pad JaHkosuha Hactao vy
paTHoM nepuody 1943. roavHe. To je 6vo NopTpeT Apyra M3 WKOoSCKe
knyne OumuTpunja OrtbaHoBuha. AKademujy JIMKOBHMX YMETHOCTU Y

’NHTepsjy Hukone JaHkosuha, JIukoBHa KonoHunja PTC-a, PTC — TBB, 2016.
33npaBko JokcmoBuh, PasroBop ¢ HukonoM — KokoM JaHkosuheM, Hykona
Koka JaHkoBuh: ckynnType 1 LupTexu, Cprncka akageMuja HayKa 1 YMeTHOCTH,
2010, cTp. 43.

“UcTo, CTp. Lk,

He considered life to be a movement and that the same can be
said of art®. He was of the opinion that his art belongs to another an-
other time, an alogue one, in contrast to our frenetic digital age.

Sculptor Nikola Koka Jankovic is one of the most significant rep-
resentatives of the post-1950s realistic approach within Yugoslav
sculpture. During the seven decades-long artistic career, he created
his own sculptural lexicon based on the achievements of Western Eu-
ropean art that influenced a large number of his anthological works.
Figuration completely occupied him. Most often he worked in bronze
and terracotta. His sculptures exude an inner peace, be it intimate
portraits or monumental units. Particularly noteworthy part of his
oeuvre are portraits, as well as public monuments.

Jankovic¢’s professional life took two direc-
tions. In addition to sculpting, he had a rather
successful teaching career. He taught plaster
casting at the Academy of Fine Arts in Belgrade
in 1955, and in 1958 became a teaching assis-
tant for the subject Sculpting, while occasional-
ly teaching Drawing — Evening Nude. In 1959, he
was elected Assistant Professor for the subject
Sculpting and Drawing, and Associate Professor
in the same subject in 1970. He was elected full
professor at the Faculty of Fine Arts in Belgrade
in 1978. He used to tell his students: He who
enrolled here to live for the arts and to earn his
bread from the arts, enrolled in the most difficult
faculty? He sought to develop visual sensitivi-
ty in them, as well as the ability of reproducing
their own ideas, not reality. He insisted on the
harmony of content and expression, the preser-
vation of the unity of the nucleus of form as an
expression of internal construction, and espe-
cially on the sense of measure.

Jankovi¢’s first interest in art dates back to 1938, when, as a
12-year-old boy, he visited the Kragujevac exhibition of the Lada As-
sociation of Serbian Artists, which he would become a member of in
1961, and two and a half decades later its president. As a student of
the First Male Gymnasium he went to the Second Kragujevac Gym-
nasium of his own accord so that he could attend drawing classes
conducted by Professor Ljubomir Andelkovi¢ and Sveta Mladenovi¢
- Bata Flaja. His final commitment to sculpture was influenced by the
sculptures of Ivan Mestrovic, as well as the Monument to the Fallen
of the Sumadija Region in Kragujevac, authored by Antun Avgustinic.
As a high school student, he translated Rodin’s Testament, and copied
Sreten Stojanovi¢’s article What is sculpture in the library. His for-
mation as a sculptor was largely influenced by his professors at the
Belgrade Academy, Lojze Dolinar and Sreten Stojanovic.

Motifs in Nikola Jankovic’s creative oeuvre

With the soul of a perfectionist, by his own admission, he built
himself a sculptor through destruction. He first began to draw gu-
ests in his father’s café, whereas Jankovi¢’s first sculptural work was
created in wartime, in 1943. It was a portrait of his classmate Dimitrije
Ognjanovic. In 1946, he enrolled in the Academy of Fine Arts in Bel-
grade, and as early as the following year he was awarded at the Fifth
ULUS Exhibition for what is now already an anthological portrait of

?Interview with Nikola Jankovi¢, Likovna kolonija RTS-a [Art Colony of the Ser-
bian Broadcasting Corporation], RTS - TVB, 2016.

3Zdravko Joksimovi¢, Razgovor s Nikolom — Kokom Jankovicem, Nikola Koka
Jankovic: skulpture i crtezi [A Conversation with Nikola — Koka Jankovic, Niko-
la Koka Jankovi¢: Sculptures and Drawings], Srpska akademija nauka i umet-
nosti, 2010, p. 43.

“Ibid, p. 44.
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Beorpagy ynvcao je 1946. roovHe, fa 6w Beh HapedHe roguHe Ha
MeToj n3now6bu Y/1YC-a gobuo Harpagy 3a cada Beh aHTOMOrWjckm
nopTpeT Orbe VBaruukn. oKyc ayTopa buo je Aa npeHece M3pas v
MocTUrHe pUTMOoBakse Maca. Hberosu NopTpeTn Kpehy ce y LWMpoKoM
CNEKTPY OO JMPCKE WNM OpaMaTuyHe CTPYKTYpe, 0f CEeH3yasHuX
nopTpeTa [0 AeCeH3VOUIM30BaHNX WM FeOMETPU30BaHUX Mr1oxa, of
MpeBwLLE YITIa4aHUX [0 EKCMPECVBHYMX MOBPLUMHA, CBE Y LWbY Mpu-
Ka3unBatba EMOTUBHUX CTaka heroBmx Modena. CodbucTuumpaH 1 Taj-
HOBWT YHyTpaLLkbM HMBOT MofEeNa MPEeHET je MOLENOBak-EM T1aBe, a
nocebHo nmua v oumjy. Hekn of HajcyrecTMBHWjWUX NopTpeTa nocebHo
JIMYHOCTU M3 jaBHOT XMBOTA, YMETHWMKA W MONMTUYapa, M3BEOEHN Cy
npema goTtorpadujama.

JaHKoBuheB TaneHaT, cMV1Cao 3a MoLleNIoBakse, 06O No3HaBake
aHaTtomuje, ocehaj 3a TaKTWIHE BpegHOCTM MaTtepuje MocebHo cy
[OWM [0 M3parkaja Ha HeEeroBWM jaBHWM CMOMEHVUMMA Koju ce
ybpajajy y HeKka o[ HeroBuX Hajycrenmjux ocTBapehsa. Tewuo je
Ja Ha CBOjUM denvMa, rpe cBera, odyBa cpeguwTe dopme. Cnoj
paLMOHarHOr 1 eKcrpecvBHOr Gurype 6naro HarnalleHx rnokpeTa
OQVWLLY YHYTPALUHMM MUPOM, CYrecTMBHOLLAY U MOHyMeHTanHoLLRy.
MotnyHo je 6wo ycpeacpeheH Ha pellaBakse KOHCTPYKTUMBHUX U
CTPYKTYpanHux npobnemMa, Ha BOSYMeH, YCroCTaB/batbe PaBHOTENKE
Maca, PUTMUYHOCT KOHBEKCHUX M KOHKAaBHWX MOBPLUMHA, anM U Ha
Urpy cBeTnocTM u ceHke. CrioMeHuK Bopucy Kugpudy, noctasmbeH
1963. y ymmum Knesa Munowa y Beorpagy, a 1997. npemelwwuteH y
Mapk crynnTypa My3eja caBpemeHe yMeTHOCTW y Beorpaay, ouerseH
je Kao jemaH oA Hajycnenmjux crioMeHunka roe je JaHkosuh docezao

Olja Ivanjicki. The author’s focus was to convey the expression and
achieve the rhythm of the mass. His portraits widely range from lyrical
or dramatic structure, from sensual portraits to desensitised and geo-
metric surfaces, from too polished to expressive surfaces, all in order
to show the emotional states of his models. The sophisticated and
mysterious inner life of the model is conveyed by modelling the head,
especially the face and eyes. Some of the most suggestive portraits
— public figures, artists and politicians in particular - are sculpted on
the basis of photographs.

Jankovic¢’s talent, his sense of sculpting, understanding of anat-
omy and sense of tactile qualities of material came to the fore in his
public monuments, which are among some of his most successful
works. In his works he sought to preserve the nucleus of form. As a
combination of the rational and expressive, his figures of slightly ac-
centuated movements exude inner peace, suggestiveness and monu-
mentality. He was entirely focused on solving constructive and struc-
tural problems, on volume, restoring mass balance, rhythmicity of
convex and concave surfaces, but also on the play of light and shade.
The monument to Boris Kidric¢, installed in 1963 in Kneza Milo3a Street
in Belgrade, and moved to the Sculpture Park of the Museum of Con-
temporary Art in Belgrade in 1997, has been rated as one of the most
successful monuments in which Jankovi¢ reached the highest level
of monumental sculpture not only in Serbia but also at the European
level® He placed his sculptures in urban landscapes respecting their
internal, external and ambient spaces. Notable among the most sig-
nificant monumental solutions are: The relief on the Monument to the
Kosmaj Partisan Squad authored by Vojin Stoji¢ (1971), Monument to
Aleksa Santi¢ in Mostar (1975), Monument to Nikola Tesla in front of
the Elektroistok Plant in KruSevac (1975), the statue of Prince Milo$
Obrenovic¢ based on the motifs of the destroyed sculpture by Simeon
Roksandi¢ which once occupied the hall of the First Kragujevac Gym-
nasium (1983), the Monument to Fallen Patriots on Terazije (1983),
Monument to Joakim Vuji¢ in front of the KnjaZevsko-srpski Teatar in
Kragujevac (1985), Monument to Dositej Obradovi¢ for the Universi-
ties of Novi Sad (1990) and Pristina (unveiled in 1990, toppled in 1999),
Monument to Voivode Radomir Putnik in Kragujevac (1991). Monu-
ment to Nikola Tesla in Belgrade (2016). The author always stood up
in defense of the character and work of those whom he portrayed.

Not only did Jankovi¢ witness the tragedy which struck Kraguje-
vac in the October of 1941, but he himself escaped execution by mere
chance. The shooting of Kragujevac citizens by the Wehrmacht troops
left a deep mark on him and was one of the lasting inspirations in his
creative oeuvre. Deeply moved by the event, especially the fate of his
aunt whose son was shot in the October raid, he was able to accom-
plish one of his most significant works, the relief Mothers on the cer-
emonial portal of the 21 October Memorial Museum in Kragujevac,
created in 1975/6, as well as the sculpture Mother, created a decade
and a half later. With his subdued compositional solution, through
women’s pain, primarily mothers, the artist succeeded in metaphor-
ically presenting the terrible fate that befell his home city.

In his creative work, Jankovi¢ often returned to certain topics,
such as Warriors, perhaps one of his most recognisable works, at le-
ast according to some critics. He found the motif for this cycle, on
which he worked for more than three decades, in the Serbian medieval
tradition. He first encountered the representations of holy warriors in
the frescoes of churches in Kosovo and Metohija during his studies at
the Academy. These were small black and white reproductions in the
journal Raska Smotra Umetnosti that did not leave a special impres-
sion on him. However, his fascination with the frescoes of the holy
warriors began on a study tour of 1957, when the first drawings in-
spired by these motifs were created. The cycle Warriors was created

°Mica Popovi¢, Srpski skulptor Nikola Koka Jankovic, Nikola Jankovik' Jankovi¢
[Serbian Sculptor Nikola Koka Jankovi¢], Makedonska akademija na naukite
i umetnostite, Srpska akademija nauka i umetnosti, Skopje, Beograd, 2003-
2004, p. 41.
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u y edponcKumM pasmepama®. CBoje CKynnType NocTassbao je y ypbaHe
rej3are noLTyjyhn H1xoB yHyTpaLlHK, Crosballby 1 aMbujeHTaHm
npocTtop. Heka oA Haj3Ha4ajHMjMx CMOMEHUYKMX peLuerba cy: Perbed
Ha croMeHWKy KocMajcKoM napTvaHcKoM ofpefy aytopa BojuHa
Crojuha (1971), CnomeHmk Anekcu Lantvhy y Moctapy (1975),
CrnomeHnk Hukonn Tecrm wcnped Enekmpoucmora 'y Kpylesuy
(1975), ctatya KHesa Munowa ObpeHoBuha No MoTUBMMA YHULLITEHE
ckynnType CuMeoHa PokcaHavia y canu [pae kpazyjesaqxe 2umMHa3Uje
(1983), CrioMeHuK MarM pofdobyonMa Ha Tepasujama (1983), CromMeHuK
Joakumy Byjuhy ncnpen KhameBcKo-cprickor TeaTtpa y Kparyjesuy
(1985), Cnomenmnk Hocutejy Obpagosuhy 3a YHuBepsuTeTe y HoBoM
Caay (1990) v MpuwTuHM (NogurHyT 1990, cpywer 1999), CnomMeHWK
Bojsoan Pagomupy MyTHuKy y Kparyjesuy (1991). CnomeHuKk Hukonm
Tecnm y beorpapy (2016).) AyTop je yBeK je cTajao y ogbpaHy mka u
[lena ropTepTuCaHor.

Hukona JaHkoBuh He caMo fda je 6wo cBedoK Tparedwje Koja je
3apecuna KparyjeBay oktobpa 1941. rogunHe, Beh je nykoM cpehoMm n
caM m3berao norybrberse. CTpesbarbe rpahaHa of cTpaHe Tpyra Bep-
MaxTa 0cTaBwsIo je Ay6OK Tpar 1 61no jeaHa of TpajHUX MHCMMpaumja
y HEroBOM CTBapanadkoM onycy. [lyboro raHyT forahajem, nocebHo
cya6uHOM CBoje TETKE YMjW je CUH CTPesbaH Yy OKTOb6apCKOj paumjy,
yCreo je da OCTBapW jedHO 04 CBOjWX Haj3HaYajHujuX dena pembed
Majke Ha cBevaHoM nopTany Myseja 21. oktobap us 1975/6. roaoute,
Kao W1 CKynnTypy Majka HacTany AeueHujy 1 no KacHuje. CBedeHM
KOMMO3MLIMOHWM peLLEHEM YMETHUK je yCreo Aa Kpo3 bos eHa, npe
cBera MajKku, cMMboSIMYHO MpeaCcTaBu CTPaLLaH ycyad Koju je 3adecvo
HEroB poH1 rpag.

Y cBOM CcTBapanaqkoM pagy JaHrosuh HepeTKo ce Bpahao ompe-
HeHvM TeMaMa monyT POmHUKO, MO KOjUMa je MpeMa HeKUM Kpu-
TMYapVMa MOMOA W HajNpPenosHaTbMBMW. 3a UMKIYC KojuM ce 6aBu1o
BULLIE O TPV AELieHW]je MOTVB je MPOHALLA0 Y CPrCKOj CPeAH-0BEKOBHO)
Tpapuumjn. Ca MpefcTaBaMa CBETUX paTHMKA Ha dpecKama LpKasa
Ha KocoBy 1 MeToxuju NpBM NyT Ce Cycpeo TOKOM CTyauja Ha Axa-
Lemuju. To cy Bune Mane LpHo-bene penpopyKumje y Yaconmey Paw-
Ka cMOmMpa yMemHOCMU Koje HUCy ocTaBwne nocebaH yTucak Ha
tera. MehytuM, meroBa dacumHaumja ¢peckama CBETUX paTHMKA
OTMNOoYMHE Ha CTyOMjcKoM nyToBarby 1957. roavHe, Kaja M HacTajy
MpBW CBeAEHW LpTeXu Mo 0BMM MoTuBMMA. Livknyc PamHuyu HacTao
je 'y nepmogy oa 1960. oo 1997. roamHe, KojuM ce nopef perseda m
CrioMeHWKa Ha Tepasuvjama Hajuille NPUBINKNO rPaHULM ModepHe
ckynnType. MNpemMa HeKUM KpUTUYapuMa y OBOM HOjUHMUMHUjeM U
HajceH3ubuUHUjeM® fieny CBOI Onyca, OH je HajBYLLE eKCEMPUMEHTICAO0
Ca MpoMeHaMa KOHLeNTa, eKCrpecroHn3MoM ¢opMe, peayKLnjoM
0bnmKa 1 pasgBajakbeM Maca.

TvnonoLLKa aHanmsa onyca rokasyje YMeTHYKOBO MHTEPECOBatkbEe
3a nopTpeTe, dUrype, jaBHe CNOMEHWKE, perbede U CUTHY NIaCcTUKY.
MopjenHaro nobap 610 je vy M3paraBakby CBOI LpTaYKor UMnysca.
AHanMTUYKM MPUCTYN CKYNNTYpU orneaao ce y 6pojHUM CTyaujama,
LpTEXMMA M CKMLUaMa Koje cy mpeTxogmnie KOHa4Hoj peanusaumjy
Lena. KoHTemnnaumja u [oxmBrbaj 065vKa Hajrpe cy 61 McKasmBaHu
KpO3 UpTEKE M3BeaeHe Pa3HOPOAHUM CPEACTBIMA: NMEPOM, OJIOBKOM,
YITbeHOM M YeTKoM. LipTaukm aap Koke JaHkoBuha mocebHo je mo-
LIao [0 M3pasa Ha MniakeTama U Mefabama. HberoBy nnacTuky Ka-
paKTepWLLY Cy3[PHaHOCT Y MOKPETY W eKCrpecujy, BecKnpeKopHOCT
Yy @Hanmsu 1 CTUnM3oBakby 061K, Kao v NMpeLmnsHa KapaKkTepysaumja
nmKoBa. BajapeBo cxBaTakbe MOKPETa MPEBA3WNa3WIo je Herosy MyKy
JAeMOoHCTpauujy jep je 3a wera rect 61o 0apas yHyTpaLLHEr, [yXOBHOI
MOKPETa, KOju je Y KpajHb0j MMHM|W Hanasmo nspas y opmu. Monasmo
je ol NojaBHOr 1 3HarNa4YKkM NpaBmMo CUHTE3Y UHAMBUAYANHOT U YHU-
BEp3asHor, ca NocebHM 0CBPTOM Ha CyA61HY MOPTPETUCAHOT .

*Muha Monosuh, Cpricku ckynnTop Hukona Koka Jankosuh, Hukona JaHko-
BUK JaHKoBWN, MaKefoHCKa aKkademMuja Ha HayKuTe U ymeTHocTuTe, Cpricka
aKaaemuja Hayke 1 yMeTHocTW, Cronje, Beorpaa, 2003-2004, cTp. 41.

during the period from 1960 to 1997, and, apart from the relief and
Monument on Terazije, it was the work with which he drew closest to
the border of modern sculpture. According to some critics, in this most
intimate and sensitive part® of his oeuvre, he experimented most with
changes of concept, expressionism of form, reduction of shapes and
separation of masses.

The typological analysis of the oeuvre shows the artist’s interest
in portraits, figures, public monuments, reliefs and minor sculpted ob-
jects. He was equally proficient in expressing his drawing impulse. The
analytical approach to sculpture was reflected in the numerous stud-
ies, drawings and sketches that preceded the final realisation of the
work. The contemplation and experience of form were first expressed

through drawings made by various means: pen, pencil, charcoal and
brush. Koka Jankovi¢’s drawing gift was particularly prominent in
plagues and medals. His plasticity is characterised by restraint in
movement and expression, flawlessness in the analysis and styling
of forms, as well as the precise designation of characters. The sculp-
tor’s understanding of the movement went beyond his mere demon-
stration because for him the gesture was a reflection of an internal,
spiritual movement that ultimately found its expression in form. He
started from the phenomenal and expertly made the synthesis of the
individual and the universal, with special reference to the fate of the
portrayed.

The fine lines between the traditional and the modern in Jankovi¢’s
works are subtly woven and not always noticeable at first glance.
Closest to his artistic sensibilities is neo-traditionalism, in the sense
that he constantly sought to breathe in the spirit of something new
into the traditional values. He wanted to find a measure in both formal
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TaHKe nuHuje usmely TpaguumMoHanHor U MoZdepHor y JaHKoBw-
ReBUM OenmMa CynTUIHO Cy UCTKaHe U HUCY YBEK yousbiBE Ha MpBu
normnen. Hajénmkn HeroBoM yMETHUYKOM ceHsnbunntety 6uo je
HeoTpaaMuMoHan13aM, y CMUCY da je KOHCTaHTHO TeMwo da Tpa-
OVMUMOHANHMM BpedHOCTMMa yhaxHe OyX Heyera HOBOr. Tewuo je
MpoHanamersy Mepe Kako y GOpMarHOM TaKo M eKCrpecuBHOM Mo-
rnegy. AyTop HWje 0cTao UMyH HU Ha caBpemeHe TeHaeHumje y cBeTy
CKyNMType, Tako da je BpeMeHOM OOLIO [0 M3BECHUX MpoMeHa Y
HErOBOM YMETHWYKOM Mpoceaey Y CMUCTY OMeKLLUaBakba U cBoNetba
dopme, pasyheHocTn enleMeHaTa, Befoj eKcrpecyBHOCTY 1 ciobodn y
Kopuwheky MaTepujarna.

CtBapanawTtso Hvkone Koke JaHKoBuha, Koje je cBojeBpemMeHo
‘hophe Monosuh oxkapakTepuncao Kao Hajsehy MoeyhHocm’ Halue ca-
BPEMEHE CKYNMType, U3BMPaJo je U3 CTBAPHOCTM U Y by ce Bpaharo.
Mpema concTBeHOM Mpu3Harby JaHKkoBWh je yMeTHOCT mpasuo y
HaweMm speMeHy, y BpemMeHy U npocmopy OpaMamu4HO HopyweHo2
jeduHcmasa, y Kojuma ce baw 3axsaswyjyhu moj YureHUYU, U MU KOo
Jbydu passujamo y jeduHcmseHe u HenoHos/buge nojase®. bynyhn na
YMETHUYKA MMarvHaumja HacTaje M3Mehy peanHocTv 1 emoumja, ayTop
je pedneKToBaO MMMNyIICe U3 peanHor ceeTa cybnmMMmpajyhiv TeKoBKHe
HaLMOHAasHOr KyNTypHOr MOEHTUTETA U KoNeKTUBHOr cehatkba, focer-
HYBLLW Y CBOM YMETHWUYKOM OMyCy COMCTBEHW, QyTEHTUYHM 13pa3.

KartapuHa Babuh
Buwiu Kycmoc — ucmopusap ymMemHocmu

and expressive terms. The author did not remain immune to contem-
porary tendencies in the world of sculpture, so over time there were
certain changes in his artistic methodology in terms of softening and
reducing the form, divergence of elements, greater expressiveness
and freedom in the use of materials.

The work of Nikola Koka Jankovi¢, that was once described by
Dorde Popovic as the greatest possibility” of our contemporary sculp-
ture, stems from reality and returns to it. By his own admission, Jan-
kovic¢ sought art in our own time, in a time and space of a dramatical-
ly disturbed unity, in which precisely due to this fact we as humans
develop into unique and inimitable phenomena.? Bearing in mind that
the artistic imagination arises between reality and emotions, the au-
thor reflected real-world impulses by sublimating the achievements
of national cultural identity and collective memory, achieving original
authentic expression in his artistic oeuvre.

Katarina Babi¢
Senior curator — art historian

’CrojaH henwvh, CydbuHa ckyinmype, WNbwc, Beorpap, 1994, ctp. 138.
83npaBko Jokcumosuh, Paseosdop ¢ Hukonom — Kokom JaHKosuhem, Hukona
Koka JaHkosuh: cryinmype u upmeru, Cprcka akademuja HayKa v yMeTHOCTH,
2010, cTp. 45

"Stojan Celi¢, Sudbina sculpture [The Fate of Sculpture], Ibis, Beograd, 1994,
p. 138.

8Zdravko Joksimovi¢, Razgovor s Nikolom — Kokom Jankovicem, Nikola Koka
Jankovi¢: skulpture i crteZi [A Conversation with Nikola Koka Jankovi¢, Nikola
Koka Jankovic: Sculptures and Drawings], Srpska akademija nauka i umetno-
sti, 2010, p. 45.
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Moptpet Aumutpuja OrtbaHoBuha, 1943, rvnc, 40x28x25 um MNoptpeT Mupe Jypuwuh, 1958, natuHupaHa 6poH3a,
Portrait of Dimitrije Ognjanovi¢, 1943, plaster, 40x28x25 cm 33x17x25,5 um
Portrait of Mira Jurisi¢, 1958, patinated bronze, 33x17x25,5 cm

Moptpet 6anepuHe, 1957, 6poH3a, 42x42,5%27 UM MNoptpet HaHpopa Muga, 1957, 6poH3a, 30x28x26 UM
Portrait of a ballerina, 1957, bronze, 42x42,5x27 cm Portrait of Nandor Glid, 1957, bronze, 30x28x26 cm



MopTpeT Osbe MBamwuLKK, 1947, NnaTuHMpaHa 6poH3a, 28x30,5x29,5 LM
Portrait of Olja Ivanjicki, 1947, patinated bronze, 28x30,5x29,5 cm
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AyTonopTpeT, 6.r, natvHWpaHm runc, 36,5x32,5x29,5 UM
Self-Portrait, s.d., patinated plaster, 36,5x32,5x29,5 cm
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Moptpet AHe IV, 1965, 6poH3a, 40x17x24 UM, uHB.6p. JTHKJ/1-8 MopTtpet BecHe, 6poH3a, 1978, 32x17,5x23,5 LM
Portrait of Ana IV, 1965, bronze, 40x17x24 cm Portrait of Vesna, 1978, bronze, 32x17,5x23,5 cm

Moptpet Hapexpae Metpoeuh, 1978, natuHmpanm rnc, 45x50,3x30 um MopTpeT cnukapa Munawa Monosuha, 1959, 6poH3a, 46x44,5x29,5 UM
Portrait of NadeZda Petrovic, 1978, patinated plaster, 45x50,3x30 cm Portrait of the painter Milan Popovi¢, 1959, bronze, 46x44,5x29,5 cm
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HeHcku Top3o I, 6.1, 6poH3a, 19x10x7 UM Bucta bopuca Kugpuua, 1963, natHmpanu runc, 55x44,5x42 uM
Torso of a Woman Il, s.d., bronze, 19x10x7 cm Bust of Boris Kidri¢, 1963, patinated plaster, 55x44,5x42 cm

aBa Mogena, 6poH3a, 1976, 27,5x12,5x 14 um MopTpet ap Boje YonaHosuha, 1964-1965, runc, 27,5x18x26 um
Head of a Model, bronze, 1976, 27,5x12,5x 14 cm Portrait of Dr Voja Colanovi¢, 1964-1965, plaster, 27,5x18x26 cm
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JNasa Koctuh, 1980, natuHmpanu rvnc, 36,5x27,5x18,5 um
Laza Kosti¢, 1980, patinated plaster, 36,5x27,5x18,5 cm
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Ckuua 3a cnoMenuk Bopucy Kugpuay, 1963, Cryauja 3a cnomenuk Ueu AHgpuhy, 1977, HeHcku aKT, 6poH3a, 1957,
natuHupanu runc, 90x27,5x32 um naTuHupanu rvnc, 80,5x29x26 um 34x10,5x9,5 um
Sketch for a monument to Boris Kidri¢, 1963, Study for a monument to Ivo Andri¢, 1977, Female Nude, bronze, 1957,
patinated plaster, 90x27,5x32 cm patinated plaster, 80,5x29x26 cm 34x10,5x9,5 cm
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Hepemko Heha Hewwh, 1948, 6poH3a,
54,5%13,5x26 UM

Nedeljko Neda Nesi¢, 1948, bronze,
54,5x13,5x26 cm

Cupotuua, 1960, natuHnpany anyMmHmnjyM, 30,5x8,3x6,5 LM
Poor Woman, 1960, patinated aluminium, 30,5x8,3x6,5 cm
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Ckuua 3a cnoMeHuK Jocurej O6paposuh,
1989, 6poH3a, 40x12,5x10 uM

Sketch for a monument to Dositej Obra-
dovié, 1989, bronze, 40x12,5x10 cm
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Ckuua 3a cnoMeHuk Hapexam Metposuh, 1978, 6poH3a, 27x12,5x14 UM
Sketch for a monument to NadeZda Petrovié, 1978, bronze, 27x12,5x14 cm

Ckuua 3a cnoMeHuK Joakumy Byjuhy, 1983, 6poH3a, 21,5x9x 12,5 um
Sketch for a monument to JoakimVuji¢, 1983, bronze, 21,5x9x12,5 cm



Pypnap, 6poH3a, 1965, 51,5x19x19 um
Mine Worker, bronze, 1965, 51,5x19x19 cm

Mpeu Kopauw, 1966, naTnHMpaHa 6poH3a, 36,5x21x21 um
First steps, 1966, patinated bronze, 36,5x21x21 cm
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Majka, 1997, natvhmpanm rvnc, 55x19x20 um PaTHuK, 1966, natmHmpaHn anyMuHmjyMm, 25,8x15x8,5 UM Mo6epna, 1962, 6poH3a, 26,5x17x7 UM
Mother, 1997, patinated plaster, 55x19x20 cm Warrior, 1966, patinated aluminium, 25,8x15x8,5 cm Victory, 1962, bronze, 26,5x17x7 cm

Cno6opaa, 6poH3a, oko 1970, 26x21x9,5 uM PatHuK, 1960, 6poH3a, 60x25x15 um PaTHuK, 1978, 6poH3a, 83,5x32,7x30 UM
Liberty, bronze, ca 1970, 26x21x9,5 cm Warrior, 1960, bronze, 60x25x15 cm Warrior, 1978, bronze, 83,5x32,7x30 cm

34



YMETHOCT
Living the Art

Hukona Koka JaHKkoBuh_HuBeTun
Nikola Koka Jankovi¢

MyLKu Top3o, 6.r, natnH1paHu rvnc, 50x30x15 um Tops3o, 6poH3a, 1965, 12,3x8x5 LM
Torso of a Man, s.d., patinated plaster, 50x30x15 cm Torso, bronze, 1965, 12,3x8x5 cm
MonuTtBa, 6poH3a, 1974, 25x12,5x10 um Monpcje geBojKe, 6.1, 6poH3a, 29x18x11 UM PatHuk Il, 1982, 6poH3a, 24x13x7 UM
Prayer, bronze, 1974, 25x12,5x10 cm Bust of a Girl, s.d., bronze, 29x18x11 cm Warrior Il, 1982, bronze, 24x13x7 cm

35



YMETHOCT
Living the Art

Hukona Koka JaHKkoBuh_HuBeTun
Nikola Koka Jankovi¢

36

OyHas u CaBa, 1992, 6poH3a, 12x24,5x10,5 um
The Danube and the Sava, 1992, bronze, 12x24,5x10,5 cm
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Hukona Tecna, 1979, runc, 128x63,5x73,5 um
Statue of Nikola Tesla, 1979, plaster, 128x63,5x73,5 cm

MopTpeT eHe, 6., TepakoTa, 20,5x17x10 uM
Portrait of a Woman, s.d., terracotta, 20,5x17x10 cm

CKuua 3a cnoMeHuK Bojsoaun Pagomupy MyTHUKY, Kynauumua, 2000, TeparoTa, 22,7x6,8x3 LM

1991, runc, 94,5x33,5x29 um Bathing Woman, 2000, terracotta, 22,7x6,8x9 cm
Sketch for a monument to Voivode Radomir Putnik,

1991, plaster, 94,5x33,5x29 cm

JosaH LiBujuh, 1993, Teparota, 29x11x11 um
Jovan Cviji¢, 1993, terracotta, 29x11x11 cm
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®urypa MywKapua, 6.r, Tepaxota, 11,4x8,5x9,5 um HeHcku akr, 2005, TeparoTa, 13,3x9x10 um
Figure of a Man, s.d,, terracotta, 11,4x8,5x9,5 cm Female Nude, 2005, terracotta, 13,3x9x10 cm

MopTpeT YoBeKa, 19.5.2001, TepakoTa, 14x9,5x10 um AyTonopTper, 6.r, TeparoTa, 9,7x7x8 UM
Portrait of a Man, 19.5.2001, terracotta, 14x9,5x10 cm Self-Portrait, s.d., terracotta, 9,7x7x8 cm
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Bpanucnae Hywwh, 6.r, 6poH3a, 31,5x17,5%x23 um
Statue of Branislav Nusi¢, s.d., bronze, 31,5x17,5x23 cm



Hoh, 1959, 6poH3a, 27x48x31 um
Night, 1959, bronze, 27x48x31 cm

KeHTayp, oxo 1980, 6poH3a, 24x20x7 UM
Centaur, ca 1980, bronze, 24x20x7 cm
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Qurypa eHe, 1972, TepakoTa, 17,2x8,7x6,3 uM
Figure of a Woman, 1972, terracotta, 17,2x8,7x6,3 cm

Kynauumua, Tepakota, 3. 2009, 31x11,7x15 um
Bathing Woman, terracotta, March 2009, 31x11,7x15 cm



HeHcku Top3o I, 6.1, 6poH3a, 19x10x7 UM
Torso of a Woman Il, s.d.,, bronze, 19x10x7 cm

HeHcku aKT, 6.1, TepakoTa, 20,5x14,5x 14 uM
Female Nude, s.d., terracotta, 20,5x14,5x14 cm
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CrnomeHuWK nanuM poposbybuma Ha Tepasujama (getasm 1), 1983, LLaKa, 6.1, 6poH3a, 12x11x5 UM
naTuHmpaHmy runc, 87x51x10 um The Hand, s. d., bronze, 12x11x5 cm
Monument to fallen patriots on Terazije (detail ), 1983,

patinated plaster, 87x51x10 cm

CrnoMeHUWK nanuM poposbybuma Ha Tepasujama (getasm Il), 1983, matvHupanm rvnc, 32,5x28x9,5 LM
Monument to fallen patriots on Terazije (detail 1), 1983, patinated plaster,32,5x28x9,5 cm



Majke |, 1975, natuHmpanm
anyMuHnjyM, 73x12,5x3 um
Mothers |, 1975, patinated
aluminium, 73x12,5x3 cm

Majke Il, 1975, natmH1panm
anyMuHmnjyM, 70x12,5x2 um
Mothers Il, 1975, patinated
aluminium, 70x12,5x2 cm

Majke lll, 1975, naTMHMpaHn anyMuHWjyMm,
47 5x13x3 um

Mothers Ill, 1975, patinated aluminium,
47,5x13x3 cm

Majke IV, 1975, natvHnpanmu
anyMmHmnjyM, 50,5x13x3 um

Mothers 1V, 1975, patinated aluminium,
50,5x13x3 cm
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Jlexkehu Top3o, 6poH3a, 1978, 17x6x10 UM
Lying Torso, bronze, 1978, 17x6x10 cm
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CKuUa 3a crnoMeHWK nanuM pofdosbybuma Ha Tepasujama, 1983, natuHmpary runc, 82x30 uM, R30 uM
Sketch for a monument to fallen patriots on Terazije, 1983, patinated plaster, 82x30 cm, R30 cm



Mnaketa Mysuuke omnaguHe Jyrocnasuje, 1969, natuHupaHa 6poH3a, Mnaketa ®J1Y, 1977, naTuHrpaHa 6poH3a, R 11 uM, h 0,6 um
R8,8um,h0,6 um Plaque of the Faculty of Fine Arts in Belgrade, 1977, patinated bronze,
Plaque of the Musical Youth of Yugoslavia, 1969, patinated bronze, R11cm,h0,6 cm

R8,8cm,h0,6 cm

Locutej 06paposuh, 6.r, mecuHr, 1990, R 13,8 uM, h Tum MopTpet UBaHe Bpakyc I, 6.1, mecuHr, R 10,3 um, h 0,6 um
Dositej Obradovic, s.d., brass, 1990, R 13,8 cm,h 1 cm Portrait of lvana Brakus |, s.d., brass, R 10,3 cm, h 0,6 cm

Muxajno Bantposuh |, 6.r, natuHmpaHa 6poH3a, 1983, R 9,2 uM, h 0,6 um MopTpet Muje Anekcuha, 6.1, 6poH3a, R 15 um, h 0,6 um
Mihajlo Valtrovi¢ |, s.d., patinated bronze, 1983, R 9,2 cm, h 0,6 cm Portrait of Mija Aleksi¢, s.d., bronze, R 15cm, h 0,6 cm
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JoeaH Ctepwuja Monosuh Il 1806-1856, 1961, 6poH3a, R 12 um, h 0,6 um MopTpeT AeBojunue, 1961, 6poH3a, R 8,2 um, h 0,6 UM
Jovan SterijaPopovi¢ Il 1806-1856, 1961, bronze, R 12 cm, h 0,6 cm Portrait of a Girl, 1961, bronze, R 8,2 cm, h 0,6 cm

Meras, 1961, KoBaHu 6arap, R 9,5 um, h 0,6 um Llap OywaH, 6.r, 6poH3a, R 10 um, h 0,8 um
Pegasus, 1961, forged copper, R 9,5 cm, h 0,6 cm Emperor Dusan, s.d., bronze, R 10 cm, h 0,8 cm
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Mnaketa CaBe3a My3u4Kux yMeTHUKa Jyrocnaeuje 1950-1970, 970, 6poH3a, 8x9x0,6 um
Plaque of the Association of Music Artists of Yugoslavia 1950-1970, 1970, bronze, 8x9x0,6 cm
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MopTpeT MywkKapua, 6.1, 6poH3a, 13,5x9x3,5 um CeeTu JoBaH, 1995, 6poH3a, 22x24,5x8 UM
Portrait of a Man, s.d., bronze, 13,5x9x3,5 cm St. John, 1995, bronze, 22x24,5x8 cm
Anocton ToMa, 1982, 6poH3a, 25x7,5x24 LM MopTpeT AevaKa, 6.1, 6poH3a, 18,5x11,5x6 UM
Apostle Thomas, 1982, bronze, 25x7,5x24 cm Portrait of a Boy, s.d., bronze, 18,5x11,5x6 cm
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AyTonopteprt Il, 1986, natvHnpaHa 6poHsa, 21,5x7x14,5 UM
Self-Portrait 11, 1986, patinated bronze, 21,5x7x14,5 cm, 28x30,5x29,5cm
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buorpaduja

1926. PoheH je y KparyjesLy, roe je 3aBpLUMO OCHOBHY LUKOSY U [M-
Hasnjy.

1946. Y dpebpyapy noname UCUT Ha AKadeMUjU IMKOBHWX YMETHOCTU
y Beorpagy u ynucyje ce Koa npodecopa Jlojse [JonnHapa, Kod Kora
CTyAvpa NpBe TpW roavHe.

1947. MpBK NyT Kao CTyOEeHT u3naxe Ha V 13n06M Yopyerba n-
KOBHWX yMeTHUKa Cpbuje.

1950. Mpenaswu y knacy pegosHor npodecopa CpeteHa CtojaHoBWAa,
KOA Kora 3aBpLUaBa CTyavje.

1951. lMocTaje unaH YJ1YC-a. OcHmeady 1 unaH rpyne CamocmarHu, C
KojuMa n3nare o 1954.

1952. 3aBpLuaBa crneumjanHX Teyaj, Tj. MOCTAUMAOMCKE CTyauje, Koa
npodecopa CpeteHa CtojaHoBumha.

1952/1953. Criy»u BojHM poK y TpaBHWIKY.

1954. Bopasw y Kparyjesuy.

1955. Y paHry HacTaBHMKa Cpedrbe LLIKOMe NOCTaB/beH je 3a HacTaB-
HWKa 3a NpeaMeT obpada rvnca Ha AKagemMuju JIMKOBHUX YMETHOCTM
y Beorpagy.

1958. VI3abpaH je 3a acucTeHTa 3a NMpedMeT Bajarbe, CreLmjanHocT
obpafa runca. 360r M3pasUTUX LUPTaYKKX KBanmuTeTa no notpebu je
npeAaBao LipTakbe - BeYeproU aKm.

1959. M3abpaH je 3a OoLieHTa Ha NpedMeTY Bajakbe 1 UpTakbe, BOAWO
npBy 1 Apyry roavHy Ha BajapckoM oceKy. Y4ecTBOBaO je y OCHMBarbY
Beozpadcke epyne.

1961. MpuMIbeH je y APYLUTBO CPMCKMX yMeTHWKa JTlada.

1962. [obutHuK Mpee Harpade 3a bucty Jlasa Koctvh y Combopy 1
YNYC-oBe Harpage 3a CUTHy NacTuKy 3samHo dnemo.

1963. lNpBa Harpaga Ha jyrocNoBeHCKOM KOHKYPCY Mo Mo3uBy 3a Cro-
MeHuK bopucy Kngpudy, Beorpag.

1966. Harpaga 3a BajapcTBo YMeTHWYKeE KosoHWje EuKa.

1967. Tpeha Harpaja Ha jyroc/iOBEHCKOM KOHKYpCY 3@ CMOMEHWK
Mowm Mnjage, Beorpag. Harpagy Huje npuxsaTuo.

1970. VI3abpaH je 3a BaHpeaHor npodecopa 3a NpeaMeT Bajakbe U
upTatrbe. MpBuW NyT je n3abpaH 3a YnaHa CaBeTa Akademuje. AKTUBaH
je'y CBUM CTPyYHUM TenMMa Te BMCOKOLLKONCKe YcTaHoBe. /3Beo cro-
MeH obenesje nped dabprkoM ayToMobuna LipseHa 3acmasa y Kpa-
ryjesuy.

1971. Ypaauo persed Ha cnoMeHWKy KocMajcKoM NapTM3aHCKOM 0A-
pefly 4mju je ayTop Bajap BojuH CTojuh.

1973. MpBa Harpaga Ha 3aTBOPEHOM KOHKypcy 3a 6ucTy MuneHTuja
lMonosuha, 3a 3rpady CaBe3He HapodHe CcKynLTUHe y Beorpaay.
1975. Ypagmo cnoMeHuk Anekcu LaHtuhy y MocTapy, cpylieHor 3a
BpeMe pata 90-mx 20. BeKa. M3Beo perbede Ha cedaHoM noptany My-
3eja 21. okmobpa y Kpazyjesuy.

1978. U3abpaH 3a penosHor npodecopa MakynteTa IMKOBHUX YMET-
HocTu y Beorpagy. [obuvo Bajapcky Knacy 3a cTydeHTe of Tpehe Oo
neTe roAvHe, Kao 1 Ha NOCTAMMIOMCKUM CTyAVjama.

1979. N3pagro cnomennk Hukonu Tecamn ucnpen Enekmpoucmoka
y Kpywesuy.

1981. MpBa Harpaga Ha KoHKypcy 3a bucty Oparojna Odyouvha 3a
CrynwTnHy Peny6nnke Cpbuje.

1982. [obutHnk 3namHoz dnema, Harpage YJ1YC-a 3a CUTHy NnacTuky.

L 4

Biography of Nikola Koka Jankovic

1926 — Born in Kragujevac where he obtained his elementary school
education and graduated from the First Kragujevac Gymnasium.

1946 - In February, he took the entrance exam at the Academy of Fine
Arts in Belgrade and enrolled in Professor Lojze Dolinar’s class, who
was his supervisor for the first three years.

1947 - For the first time as a student he exhibited at the 5" exhibition
of the Association of Fine Artists of Serhia.

1950 - Transferred to the class of Professor Sreten Stojanovi¢, under
whose mentorship he completed his studies.

1951 - He became a member of the Association of Fine Artists of Ser-
bia (ULUS). He founded the Samostalni [Independent] art group, with
whom he exhibited until 1954

1952 — He completed the special course, i.e. postgraduate studies un-
der the supervision of Professor Sreten Stojanovic.

1952/1953 — Completed his mandatory military service in Travnik.
1954 - Took a sojourn in Kragujevac.

1955 - As a secondary school teacher, he was appointed teacher for
the subject Modelling in Plaster at the Academy of Fine Arts in Bel-
grade.

1958 — Appointed as Assistant for the subject Sculpture, Modelling
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1983. MpBa Harpada Ha KoHKypCy 3a croMeHuWK Manum podombybrma
Ha Tepasvjama, Beorpag. ®vrypa kHesa Munowwa Obperoswha y canm
[NpBe KparyjeBauke rumHasnje y KparyjesLy.

1985. CnomeHnk Joakumy Byjuhy ncnpen KrbameBcKo-cprcKor Tea-
Tpay Kparyjesuy.

1986. V3abpaH je 3a NnpeaceaHvKa JpyLwTBa cprickmx yMeTHUKa Jlada.
1990. CrnomeHunk Hocutejy O6paposuhy Ha YHuBep3uTeTy y HoBoM
Capy. CrioMeHuK nocTaBsbeHa y MpULWTUHM, HELLTO KacHuje je npebayeH
ncnpen PekTopata npuwTmcKor YHMBep3uTeTa ca NpuBpeEMEHM ceau-
wTeM y KocoscKoj MuTposuum.

1991. CnomeHnK Pagomupy MNyTHUKY Mcnpen 3rpage OKpysKHor cyda
y KparyjesLy.

1997. 13abpaH je 3a gonmcHor ynaHa CAHY.

1998. M3abpaH 3a unana YnpasHor onbopa ®oHpa VeaH Tabakosuh 1
ynaHa wupuja OoHAaa 3a HapeaHW YeTBOPOrOAMLLIHM Mepuos.
MMeHoBaH je 3a unaHa Onbopa CAHY 3a n3pany PeyHuKa nojMosa u3
obnacmu NUKOBHUX yMemHocmu.

1999. M3abpaH je 3a ynaHa Mporpamcror caseta JaHu cpnckoa dy-
X0B8HO2 npeobpaerba, [ecnoTtosall.

2001. AHrarkoBaH Kao YnaH ogbopa 3a goderny Harpade Bykose 3a-
LOyHbuHe 13 06nacT yMeTHoCTW. M3abpaH 3a npefceqHyka Hupuja
3a gopeny Harpage YJ1YC-a Ha u3noxéu Lipmex u Mana naacmuka.
M3abpaH 3a 1naHa YnpasHor ogbopa MaKynTeTa IMKOBHUX YMETHOCTU
y Beorpaay.

2002. [obvio ByKoBy Harpamy KyntypHo-npocseTHe 3ajegHuue Cpbuje
3a M3y3eTaH JomnpuHoc passojy Kyntype y Penybnvum Cpbujn 1 Ha
CBECPICKOM KyMTYPHOM NMpocTopy. [OHOBO MOAWIHYT CMOMEHWK AneKcn
LLlaHTuhy y MocTapy.

2004. [1o6vio Harpaay 3a ckynnTypy Ha Jecewoj uznomxbu YJ1YC-ay
Beorpany opraH130BaHoj MOBOAOM 0besnerkaBarba cToroauitbmLe [py-
LUTBA CPMCKUX yMeTHWMKa Jlada. Ha npegnor M3spLuHor oa6opa CAHY,
HapopHa crkynwtvHa Cpbuje n3abpana ra je 3a YnaHa Penybnmykor
onbopa 3a peLlaBatbe cyKoba MHTepeca.

2006. /3abpaH 3a pegosHor YiaHa CAHY,

2007. Ha npegnor Opge/berba IMKOBHUX M My3UYKNX YMETHOCTM 13a-
6paH 3a unaHa MpeacegHuiutea CAHY. iMeHoBaH 3a YnaHa CTpyyHor
caBeTa bubnnoTexre CAHY.

in Plaster. Owing to his prominent drawing qualities, he occasionally
taught Drawing — Evening Nude when needed.

1959 - Elected Assistant Professor for the subject Sculpting and
Drawing; taught first-and second-year students at the Sculpture De-
partment. He participated in the founding of the Belgrade Group (Beo-
gradska Grupa).

1961 — He was admitted to the Lada Association of Serbian Artists.
1962 - Won first prize for the bust of Laza Kosti¢ in Sombor and Zlat-
no Dleto [Golden Chisel], an award bestowed by the Association of
Fine Artists of Serbia (ULUS).

1963 - First prize in the Yugoslav competition held by invitation for a
monument to Boris Kidri¢, Belgrade.

1966 — The Ecka Art Colony Award for Sculpture.

1967 — Third prize at the Yugoslav Contest for a monument to MoSe
Pijade, Belgrade. He declined the award.

1970 - Appointed as Associate Professor for the subject Drawing and
Sculpting. He was elected for his first term a member of the Council of
the Serbian Academy of Sciences and Arts. He took participation in all
professional bodies of this higher education institution. He executed
amemorial in front of the Crvena Zastava Car Factory in Kragujevac.
1971 - He made a relief on the Monument of the Kosmaj Partisan
Squad authored by the sculptor Vojin Stojic.

1973 - First prize in the closed competition for the bust of Milentije
Popovic for the Federal People’s Assembly in Belgrade.

1975 — Authored a monument to Aleksa Santi¢ in Mostar, demolished
during the Yugoslav War of the 1990s. He executed reliefs on the cer-
emonial portal of the 21t October Memorial Museum in Kragujevac.
1978 — Elected Full Professor at the Faculty of Fine Arts in Belgrade.
He got a class of third- to fifth-year students as well as postgraduate
students mastering in sculpture.

1979 - Authored a monument to Nikola Tesla in front of the Eletrois-
tok Plant in KruSevac.

1981 — Received First prize at the contest for the bust of Dragojlo
Dudic¢ for the Assembly of the Republic of Serbia.

1982 — Received Zlatno Dleto [Golden Chisel] awarded in the category
of minor sculpted objects by the Association of Fine Artists of Serbia
(ULUS).

1983 - First prize at the competition for a monument to the Fallen
Patriots on Terazije, Belgrade. The statue of Prince Milo$ Obrenovic¢
unveiled in the hall of the First Kragujevac Gymnasium.

1985 — Authored a monument to Joakim Vuji¢ in front of the Kn-
jazevsko-srpski Teatar in Kragujevac.

1986 — Elected as president of the Lada Association of Serbian Art-
ists.

1990 - Authored a monument to Dositej Obradovic¢ at the University
of Novi Sad. The monument was installed in PriStina but was later
transferred to the site in front of the Rectorate of the University of
PriStina with a temporary seat in Kosovska Mitrovica.

1991 — Monument to Radomir Putnik in front of the District Court in
Kragujevac.

1997 - Elected a corresponding member of the Serbian Academy of
Sciences and Arts (SANU).

1998 — Elected a member of the Board of Directors of the Ivan Ta-
bakovi¢ Fund and a member of the Fund’s jury for the following four-
year period. He was appointed a member of the SANU Committee for
assembling the Dictionary of Visual Arts.

1999 - He was elected a member of the Programme Council of the
Days of Serbian Spiritual Transfiguration (Dani srpskog duhovnog
preobrazenja) in Despotovac.

2001 - Appointed a member of the board for the art award bestowed
by the Vuk Endowment. He was elected as the President of the Jury
for the ULUS Award at the exhibition Drawing and Minor Sculpted
Objects. He was elected to membership in the Board of Directors of
the Faculty of Fine Arts in Belgrade.

2002 - He received the Vuk Award bestowed by the Cultural and Ed-
ucational Association of Serbia for his outstanding contribution to the
development of culture in the Republic of Serbia and in the entire-
ty of Serbian cultural domain. The Monument to Aleksa Santi¢ was
re-erected in Mostar.
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Hazpade

1962. MpBa Harpada 3a 6ucty Jlasu Koctuhy, Combop. Y/1YC-oBa Ha-
rpada 3namHo dnemo

1963. MNpBa Harpa4a Ha jyrocNoBeHCKOM KOHKYpPCY Mo Mo3uBy 3a Cro-
MeHuK bopucy Kngpudy

1966. Harpaga 3a BajapcTBo YMeTHWYKe KofoHWje Edka

1968. Tpeha Harpafa Ha jyroc/IoBeHCKOM KOHKYPCY 3a CrIoMeHWK MoLun
Mnjage y Beorpagy

1973. MNpBa Harpaga Ha 3aTBOPEHOM KoHKypcy 3a bucty MuneHTuja
Monoswha 3a 3rpagy CaBesHe HapodHe cKynwTuHe y Beorpagy

1981. MpBa Harpaaa 3a bucty Aparojna dyavha

1982. Harpana Y/1YC-a 3a cuTHy nnacTury

1983. Npsa Harpaaa 3a CnoMeHVK NannM pofosbybuma Ha Tepasuvjama
2004. Harpapa 3a ckynntypy Ha Jecerboj n3noxom YJTYC-a y Beorpa-
[ly, NoBOAOM obenerkaBarba CToroamLkbmLa JpyLuTea Cprickux yMeT
- HWKa Jlada

2008. MNnaketa CeeTor hopha rpaga Kparyjesua 3a u3y3etaH gonpu-
HOC advpMaLmjn 1 NPOMOLMjU TOF rpada Y 3eM/bU U CBETY

2017. CpeTenscku opaeH Tpeher cTeneHa Penybnvke Cpbuje 3a Ha-
poumMTe 3acsyre y KynTypHAM OenaTHoCTMMa, noce6Ho y obracTu Ba-
japctea

:'_r
e

2004 — Received an award for sculpture at the ULUS Autumn Exhi-
bition in Belgrade, organised on the occasion of the centenary of the
Lada Association of Serbian Artists. Upon the initiative of the Execu-
tive Board of the Serbian Academy of Sciences and Arts (SANU), the
National Assembly of the Republic of Serbia appointed him a member
of the Conflict of Interest Committee, at the state level.

2006 - Elected a regular member of the Serbian Academy of Sciences
and Arts (SANU).

2007 - Upon the initiative of the SANU Department of Visual Arts
and Music, he was elected a member of the Presidency of the Serbian
Academy of Sciences and Arts. Named a member of the Expert Council
of the SANU Library.

Awards

1962 - First prize for the bust of Laza Kosti¢, Sombor; Zlatno Dleto
[Golden Chisel] award bestowed by the Association of Fine Artists of
Serbia (ULUS).

1963 — First prize in the Yugoslav competition held by invitation for a
monument to Boris Kidri¢

1966 — The Ecka Art Colony Award for Sculpture

1968 — Third prize at the Yugoslav Contest for a monument to MoSe
Pijade in Belgrade

1973 - First prize in the closed competition for the bust of Milentije
Popovic for the Federal People’s Assembly in Belgrade.

1981 - First prize for the bust of Dragojlo Dudi¢

1982 — The ULUS Award in the category for minor sculpted objects.
1983 - First award for the Monument to Fallen Patriots on Terazije
2002 - The Vuk Award bestowed by the Cultural and Educational As-
sociation of Serbia for his outstanding contribution to the develop-
ment of culture in the Republic of Serbia and in the entirety of Serbian
cultural domain.

2004 — Award for sculpture at the ULUS Autumn Exhibition in Bel-
grade, organised on the occasion of the centenary of the Lada Asso-
ciation of Serbian Artists.

2008 - St. George’s Plague awarded by the City of Kragujevac for out-
standing contribution to the affirmation and promotion of the city in
the country and worldwide

2017 - 3 Class (Commander’s Cross) of the Order of Sretenje of the
Republic of Serbia for exceptional merit in cultural activities, especial-
ly in the field of sculpture



CamocmarnHe u3noxbe

1971.

U3noxba yemupu sajapa - Hukona Jankosuh, Hebojwa Mumpuh,
AnexcaHdap 3apuH, Omo Jlozo, lanepuja Mycenumos KoHaK, Barbeso
1975.

Uznomba cumHe nnacmuKe u ypmexa, Tanepuja Konapyesor Hapo-
[HOr yHWBep3uTeTa, Beorpap; V13nowba Hukona JaHkosuh, Caemu-
cnas MnadeHosuh u Bomudap lMpodaHosuh, HapopHu Mysej, Kpa-
ryjeesau

1981.

JTnkoBHa ranepuja, Y6

1986.

Mana nnacmukKa (bpoH3a 1 TepakoTa), Fanepwja MunaH, BepnvH
1988.

Crynnmype u ypmerku, [anepuja TMKOBHE YMETHOCTM MOKIOH 36MpKa
Pajka Mamysuha, Hoen Cag

Crynnmype u upme:Ku, [anepunja caBpeMeHe NIMKOBHE YMETHOCTU,
M3nom6beHn nasuboH y Tephasu, Hulw

Crynnmype u ypme:Ku, YMeTHW4YKa ranepvja, KpyLuesaly
Crynnmype u ypmesu, MNaursoH Lisujema 3y3opuh, Beorpan

1997.

Crynnmype u ypmesku, lMemu daHu cpncKoz dyxosHoz npeobpae-
wa, [anepuja LleHTpa 3a kyntypy, JecnoToBal

Crynnmype u ypmesKu, KnajH3zaceH, Hemauka

2002.

U3noxba crynnmypa u ypmerxa, 3amak Kyntype, Bpriauka barba
2003.

PempocnekmusHa u3noxba ckynnmypa u ypmeska, Fanepuja Maxe-
[OOHCKe HayKe 1 ymeTHOCTH, CKomsbe, MakeoHuja

Lpmenu, Manepunja Xaoc, beorpag

2007.

PempocnekmusHa usnoxba, HapogHu mysej, Kparyjesau

2010.

Huxona Koka Jankosuh. Mana nnacmuka u ypme:xu, lanepvja Pu-
Mma, Kparyjesay

2016.

Hukona Koka Jankosuh. CKynnmype u ypmeu, My3ej 2 1. okmobap,
Kparyjesau

I'bynHe usnoxmbe

1947.

V usnomba YJ1YC-a, YMeTHNYKM NaBuboH, Beorpan

1948.

U3noxba nuKosHe u npuMerseHe yMemHocmu, [pBa *eHcKa rMMHa-
3uja, beorpan

1950.

X uznomba YJ1YC-a, YMeTHWYKM NaBubOH, Beorpan

1951/1954.

Ipyna ,,CamocmanHu“, YMeTHUYKM NaBuboH, Beorpan; MoaepHa ra-
nepuja, JbybrbaHa; YMjeTHUYKM NaBusboH, 3arpeb

1954.

XVII uznomba YJ1YC-a, YMETHWUYKM NaBUbOH, Beorpap

1955.

XIX usnomba YJ1YC-a, Beorpan

XX uznomba YJ1YC-a, Beorpan

1956.

CasesHa u3noxba. N3noxba nukosHux yMemHuKa Jyzocnasuje,
JbybmaHa

XXII U3now6a YJ1YC-a, YMjeTHUYKM NaBuiboH, 3arpeb

1957.

CaspemeHa cpncka cKynnmypa, VI3nowbeHn nasusoH, beorpag
Crynnmypa y cnobodHoM npocmopy, MoHMpcKi napk, beorpag
XXIV uznomba YJ1YC-a, YMeTHNYKM NaBWbLOH, Beorpan

Uznomba YJ1YC-a, Cronmbe

1958.

Uznomba YJ1YC-a, JbybrbaHa

1959.

M3nowba beozpadcKe 2pyne, Manepuja NpyMerseHX yMeTHoCTH, Beo-
rpagn

U3znowba YJ1YC-a, YMETHNYKIN NaBWLOH, TUTOrpamd; YMjETHUYKM Na-
BW/bOH, CapajeBo

1960.

Beozpadcka epyna, Beorpan

Mpsu okmobapcKu canoH, V3norbeHn nasusoH, beorpan

1961.

CumHa nnacmuKa u epa¢uka, beorpan

VI u3noxba YmMeTHUUKe KoroHuje Euka, CaBpemeHa ranepuja ymet-
HWYKe KonoHwje E4Ka, 3perbaHnH

1962.

CumnHa nnacmuka u epagukxa, beorpag

1963.

CaspemeHa cpncka ymemHocm, MofepHa ranepuja, 3arpeb;
BajoHm-CKonswe; YMeTHWYKM NaBW/boH, beorpag

1964.

IMemu okmobapcku canoH, beorpan

Tpehu nukosHu cycpemu, Manvh

Apyau mpujeHane nukosHux ymem+ocmu, Xana lll beorpagckor caj-
Ma, beorpan

lnakeme u cumHa nnacmuka, [anepwja YJ1YC-a, beorpag
[sadecem 20duHa 6eozpadcke crynnmype, Beorpan

1965.

Uznomba ypmea, Beorpan

W3nowba Jlade

PempocnekmusHa u3snoxba YMemHu4Ke KonoHuje ,,Euxa“
JyaocnoseHcKa manucepuja u cumHa niacmuka, EpHcm myseym,
ByanmnewTa

1966.

WN3now6a Jlade, YMeTHWUYKM NaBosboH Ljsujema 3y3opuh, Beorpan
Ipagura u ckynnmypa y YmemHu4xkuM KonoHujama Jyaocnasuje,
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Memu nuKosHu cycpem Ha Manuhy, Manvh

X1 usnomba YMemHuyKe KonoHuje E4yka, CaBpeMeHa ranepuja YmeT-
HUYKe KoNoHWje EYKa, 3persaHinH

JyeocnoseHcka manucepuja u ckynnmypa, Kpajosa; Cana [arec,
BykypewT

1967.

U3snowba Jlade, YMemHuuyKu nasusboH Lisujema 3y3opuh, Beorpan
YIIYC - 3natHa naneta, ANeTo, UMa, YMETHUYKM NaBWboH Lisujema
3y30puh, Beorpag

XIl usnowba ymemHudre KosnoHuje ,,Euxka“, CaBpemeHa ranepuija
YMeTHWYKe KonoHwje Euka, 3perbaHuH

1968.

XLVI usnox6a YJ1YC-a, YMeTHWYKM NaBuboH Lisujema 3y30puh, Beo-
rpag

XLVII usnosba ,,JTade“, YMeTHNYKN NaBUiboH LBujema 3y3opuh, Beo-
rpag

Mopmpem Beoepahara, Manepuvija KyntypHor ueHTpa, beorpag
Ipaguka u ckynnmypa y YMemHu4KuMm KosoHujama Jyzocnasuje,
CedMu nurosHu cycpem Ha lManuhy, Manvh

Xl usnoxba YmemHuyKe KosoHuje ,,Eura®, CaBpemeHa ranepuja Ymet-
HUYKe KonoHuje Euka, 3persaHnH

1969.

Usnoxba YJ1YC-a. Lipmexu u cumHa nnacmukd, YMETHUYKN NaBu-
/bOH, beorpan

U3nomba jyzocnoseHcke ckynnmype, XonaHouvja

Usnomba ,,Jlade“, Beorpan

XIV uznoxba YmemHudre KonoHuje ,,Euka“, CaBpeMeHa ranepuja
YMeTHW4Ke KonoHwje Euka, 3perbaHunH

1969/1970.

MehyHapodHa usnoxba caspemeHe Medaswe, [Npar; bpatucnasa

1970.

IX nukrosHu cycpem. IpaguKa u ckynnmypa, Cy6otvua

XV usnomba YMemHudKe KosoHuje E4Ka, 3perbaHuH

Uznomba ,,JTlade“, Beorpan

YJ1YC. Lpmexu u cumHa nnacmuKa, YMeTHUYKN NaBWHsOH L{sujema
3y30puh, beorpag

CaspemeHa jyzocnoseHcka ckynnmypa, Hayward Gallery, JloHgoH
1972.

XVII uznoxba YMemHuyKe KonoHuje ,,Euxka®, 3perbaHuH

1973.

XLVI usnoxba ,,Jlade“, JlnkoBHa ranepunja KyntypHor LieHTpa, beo-
rpag

1974.

U3nomba ,,Jlade“ (1904 - 1974), Beorpan

1976.

YJ1YC. Lpmeu u cumHa nnacmuKa, YMETHUYKN NaBWIboH Ljsujema
3y3opuh, beorpag

1977.

Lpmeu, lanepuja MNMuHKU, 3eMyH

L usnomba [pywmsa cpncKux yMemHuKa ,,Jlada“, '\nkoBHa ranepw-
ja Yuraonmue KyntypHor ueHTpa, Beorpa; Huw; MeTtposau Ha Mnasu
Yempdecem 2o0duHa @aryimema UKOBHUX yMemHocmu y beozpa-
dy, YMeTHWYKM NaBWIboH Ljsujema 3y3opuh, Beorpag

1978.

JlukosHU yMemHuyu onwmuHe lManunyna, Beorpag; 3arpe6b
Medasme u nnakeme y Cpbuju 1945-1975, HapooHu my3ej, Kparyjesaly
1979.

LIl usnoéa ,,Jlade“, Manarosa Kkyha, Beorpan

Tumo u pesonyyuja y denuma sajapa Jyaocnasuje, [om JHA, Huw
Medame u nnakeme y Cpbuju, Manepvja Joma JHA, Beorpag



1980.

LIl usnoéa ,,Jlade“, ManarkoBa Kyha, beorpan

Uznoxba cnuKe, epaguKe, manucepuje u ckynnmype, Fanepuja Cma-
pa lManunyna, Beorpag

1981.

Medasme u nnakeme, Mpafcku My3ej, CyboTuua

JlukosHu ymemHuyu CascKoe seHua, anepuja Ljesmap, beorpaa
Medame u nnakeme, HapoaHu my3ej, beorpan

1982.

LIV uznox6a Jlade, KoHak KHervtbe Jbybuue, Beorpan

Terra, HapoaHu mysej, KnukuHaa

XXI nukosHu cycpem, Cybomuya — 30 roguHa jyroc/ioBeHCKUX Komo-
Huja, CyboTmua

1983.

WU3nomba padosa ACY ,,Jlada*“, Tanepunja Joma JHA, 3emyH

LV usnomba cnukapcKux, epaduykux u sajapcKux padosa ,,Jlade”,
KoHak KHervtbe Jbybuue, Beorpan

150 20duHa Kpaayjesayre aumHasuje, y4eHuyu u npogecopu, u-
KosHU cmaapaoyu, KHe3 Muxannos KoHaK, Kparyjesal

1985.

LVI uznox6a ,,Jlade“, KoHak KHernrse Jbybuue, beorpag
JybunapHa usnomba YJ1YC-a, YMETHUYKM NaBUiLOH Lisujema 3y30-
puh, Beorpag; MpuwTuHa; Hosu Cag; Capajeso; Huw

1986.

WUznomba ,,Jlade, lanepuja caBpeMeHe NMKoBHe yMeTHocTW, Hiw; Hapoz-
HU My3ej, Kparyjesal

1987.

Works on Paper, /13n06a pagosa npodecopa ®akynteTa SIMKOBHUX
yMmeTHocTv 13 Beorpaga, EanHbypr

MoknoH 36upKa dena nukosHux ymemHuKa Cpbuje, Manepuja KHWH-
CKe KpajuHe, Manepuja CnomeH-gomMa laspuno lMpuHyun, BocaHcKo
[paxoBo

Beozpadcku ymemHuyu. MoknoH 36upka dp Jakosa CModnake,
Ha-poanu My3ej, Beorpag

Y 3HaKy 3emswe, nok

Medecem 20duHa parynmema nuUKodHUX yMemHocmu y beozpady,
MaBumboH Lisujema 3y3opuh, Beorpag

1988.

LX uzno6a ,,Jlade“, Hapoaru my3ej, beorpag

VI 6eozpadcKo mpujeHarne jy2oc/noseHcKe JIUKOBHE yMemHocmu,
Beorpag

1992.

Crynnmype u3 36upKe Pajka Mamy3uha, Manepwja nMKoBHe yMeTHOC-
TV NMOKMOH 36upKa Pajka Mamysuha, Hosu Cag

1994.

CydbuHa ckynnmype, lanepwja Llenmep, Beorpan

1996.

Yemapmu mehyHapodHu bujeHane yMemHocmu MuHujamype, [ophsn
MunaHoBal

MehyHapodHa usnoxba medasa, Hojluater, LLBajuapcka

1999.

U3nowba HacmasHUKa u capadHuKka AKademuja ymem+Hocmu y Hogom
Cady, Manepuija CML, Hoeun Cag

Y cnasy senuxaHa, [ena yMemHuKa 4iaHoBad cpncke akademuje Ha-
yKa u ymemHocmu u3 YMemHuuke 36upre CAHY, Manepuja CAHY,
Beorpag

2000.

VI mebhyHapodHu bujeHarne ymMemHocmu MuHujamype, opHi MinaHoBaL
2003.

Mopmpem y YMemHuykoj 36upyu Cpncke akadeMuje HayKa u yMem-
Hocmu, Manepuja CAHY, beorpaa

Tpudecem 20duHa MoKnoH 36upKe Pajka Mamysuha, Tanepuju nu-
KOBHE YMETHOCTM MOKJIOH 361pKa Pajka Mamysuha, Hoeu Cag

2004.

Yemspmu 6ujeHase JIUKOBHUX U npuMerbeHUX yMemHocmu, CMefe-
peBo

Jecemwa usnomba YJ1YC-a, noBoaoM obeferaBarba CToroguviltsnLe
[pyLutBa cprickux yMeTHWKa J/lada, Beorpan

CanoH y Kapyceny Jlyaspa, opraHunsaumja OpaHLyCKor HauMOoHaHor
OpyLUTBa Nenvx yMeTHOCTH, [MNapu3

WUsnomba ckynnmypa u3 ¢oHda lMoknoH 36upke Pajka Mamysuha,

anepuja NMMKOBHWX YMETHOCTM NMOKIIOH 36MpKa Pajka Mamyauha, Hosu
Can

2005.

YMemHuyu akademuyu, Ymem+uydra 36upka Cpncke akademuje Ha-
yKa u ymemHocmu, [anepunja CAHY, Beorpag

losop 6ponse. [ena us Konekyuje Myseja caspemeHe ymem+Hocmu,
MCY, Beorpag

Hecem 20duHa lanepuje ,,Xaoc*, MNaBnboH Ljsujema 3y3opuh, Beo-
rpag

Arademuyu XXI sexa, EypoueHTtap, beorpag

2007.

Hsadecem nem 20duHa YMemHuuKe KosoHuje , Terra®, Fanepwja 73,
Beorpag

Buduyu, bnok 2anepuja, beorpan

Uznomba ckynnmypa cpnckux sajapa XX seka, anepwja Mporpec,
Beorpan; 3aMak Kyntype, Bptbauka Bamsa; LleHtap 3a ryntypy, Ceu-
najHau; lNanepuja UeHTpa 3a kyntypy, decnoTtosau; KynTypHo-Typuc-
Tnukm LeHTap CtedaH Hemarsa, Jlanoso; Manepuja Myseja pyaapcTsa
n meTanypruje, bop

2008.

CaspemeHuyu — u3noxba npogecopa y yyeHUKd, NMKOBHWX YMET-
HWKa, Nanepuja HapoaHor My3eja, Kparyjesal

2013.

Uznomba cnuka, ckynnmypa u epaguxa Tecnu y Yacm, nosodoM
cedamdecem 200uHa 00 cMpMU Be/IUKOHA CBeMCKe HayKe,
[paacka ranepuja, Ysuue

2016.

14. usnoxba cnuxkapa u sajapa ynaHosa Knyba semepara YJ1YC-a,
anepuja Mapuk, Kpamseso

1
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CKynnType y jaBHMM NpocTopuMa

1958. bucta Munoja MNaenoswha vcnpep MprpodHo MaTeMaTu4Kor
barynTeTa, Kparyjesal

1963. CnomeHuk bopucy Kngpudy ncnpen Myseja caBpemMeqe
yMeTHocTW, Beorpag

1971. Persed Ha cnomeHmnKy KocMajckoM napTusaHckoM ofpeny, Kocmaj

1974. CnomeHnk Anekcu LLaHTKAY, noHoBHOo noaurHyT 2002, MocTap

1975. Perbed Majke, CBevaHu nopTan CrnoMeH-My3eja 21. okTobap,
Kparyjesay

1979. CnomeHmK Hukonn Tecnm y EnexkTponcTtory, Kpywesay

1983. CrioMeH obenerkje Nannm pofosbybuma Ha Tepasujama,
Beorpag

1984. ®oHTaHa Ha Tanacy vcnpen dabpuke Jleda, Kraresal

1985. CnoMeHrK Joakmmy Byjuiy ncnpen KrisareBcKo-cprickor
TeaTpa, Kparyjesau

1990. Cnomeruk Jocutejy Obpaposuhy ncnpen VHCTUTYTa 3a xeMujy
Ha Tpry Docuteja O6paposvha, Hoeu Caf; nocTaB/beH ucnpes
3rpage pektopata YHuBepauTeTa y [pULLTUHM MpeMeLUTeH Y
Kocoscky MutposuLy

1990. Cnomermrk Pagomumpy MyTHWKY ncnpen 3rpage OKpyrKHOr cyaa,
Kparyjesay

2008. CnomeHnk Hnkonu Tecnn ncnped xvgpoueHTpane Ha HeTuhsu,
Yruue

2010. CnomeHmK Hukonm Tecam ncnpea MawwmHcKor dakynTeTa,
Kparyjesay

2011. CnomeHwk AtaHacujy Hukonuby nenpen 3rpafe PexTtopata YHu-
Bep3uTeTa, Kparyjesay

2013. CnomeHuK Hukonm Tecnin ncnped Hekagalukse TecnvHe naba-
paTtopuje Ha JToHr AjneHgy, Hbyjopk

2015. CnomeHmK Hukonn Tecnn, AHgpuhrpan

2016. Cnomennk Hukonm Tecnn ncnpen Xpama Ceetor Case, beorpag

Cnucak yMeTHUYKUX gena y jaBHUM
36MpKamMa 1 My3sejuma

Cpncka akademuja HayKa u yMemHocmu, beozpad

01. Anekcangap benuh, natvH1panm runc,
BUCMHa 65 UM, nHB.6p. 156

02. Anekcanpap benuh, 6poH3a, BucKHa 65 LM,
127,5x93 uM, uHB.6p. 156a

03. bucta MunytuHa Munaskosuha, 1980, runc,
50x35x37 UM, 1HB.6p. 214

04. Bnagumup ®apMaKkoBckM, 1957, 6poHsa,
R 46 uMm, BcvHa 4 UM, nHB.6p. 2100

05. Bucta MunytuHa Munaskosumha, 1980, 6poH3a,
50x35x37 um, nHB.6p. 2818

06. Oocutej O6papoBuh, 6poH3a,
R 14 uM, h 1,5 um, nHB.6p. 2823

07. JoBaH Ctepuja Monosuh, 6poH3a,
R 12 um, h 1,5 uM, nHB.6p. 2824

08. PaTHUK, 6poH3a, 24,5x13x8 UM, MHB.6p. 2825

09. NopTtpeT Case LLyMaHoBuha, 1977, 6poH3a,
27x19,5x22,7 uM, nHB.6p. 2836

10. Hukona Tecna, 6poH3a, 38x20x19 um, nHB.6p. 2919

HapodHu my3ej, beozpad

01. NopTpeT Kcenuje Jbybubpatuh, 1950, 6poHsa,
33,4x26,8%x17 UM, MHB.6p. 529

02. NopTpeT Mupe Jypuwumh, 1957, natmHupaHu runc,
32,3x17,7x23,8 uM, nHB.6p. 579

03. MopTpeT Mupe Jypuwumh, 1957, 6poHsa,
31,7x17,5x23,5 uM, nHB.6p. 760

04. MopTpeT AHe BubeH, 1965, 6poH3a,
38,6x30x26,5 LM, 1HB.6p. 591

05. Meras, 1967, 6poH3a, R 9,6 UM, MHB.6p. 594

06. MopTpeTt MunenTtuja Monosuha, 1973, naTmHMpaHm rvnc,
50x45x28 UM, 1HB.6p. 840

07. Nnaketa ®J1Y y Beorpaay, 1977, 6poH3a,
R 11,5 uM, nHB.6p. 595

08. MopTpeT Hagexnpe MeTtposuh, 1978, 6poH3a,
21,7x14,8x18,2 uM,uHB.6p. 593

09. MopTpeT Muxauna Bantposuha, 1982, 6poH3a, 46,5x33,5x25 UM,
1HB.6p. 864

10. AytonopTperT, 1986, 6poH3a, 14x9,2 UM, MHB.6p. 596

Mysej caspemeHe ymemHocmu, beo2pad

01. MopTpeT cnukapa M.I1, 1959, 6poH3a, 44x45,5x30,5 UM, nHB.6p. 31
02. PaTHMK, 1966, 6poH3a, 24x11,5x8 UM, nHB.6p. 312

03. Top3o, 1956, 6poH3a, 28,5x12,5x9,5 LM, MHB.6p. 313

04. ®urypuHa, 6poHsa, 30x8x6,5 UM, nHB.6p. 314

05. MopTpert C. Jawuha, 1961, 6poH3a, 29x23x20 UM, nHB.6p. 315
06. MopTpert C. 111, 1968, 6poH3a, 38x25,5x21 uM, MHB.6p. 595

07. PaTHuK, 6poH3a, ca 6aszoM 27x13x10 um, nHB.6p. 646

08. ATnHa, 6poH3a, 8x5X7 UM, MHB.6p. 647

09. Bopuc Knugpwuu, 1963, Mapk ckynntype MCY, 6poHsa,

h 300 uM, nHB.6p. 745



Myszej ucmopuje Jy2ocnasuje, beozpad

01. Ueo Jlona Pubap, 1979, 6poH3a, 44x12,5x9,5 (13x11x5,5) UM, MHB.
6p. 1534 P

02. PaTHuK, 1960, natuHMpaHa 6poH3a, 58x24x13 uM, nHB.6p. 2529 R

03. Bopuc Kugpuy, 1963, 6poH3a, h 50,5 uM, nHB.6p. MRJ 3168.1V.5/16

Ucmopujcku my3ej Cpbuje, beoepad

01. NopTpeT Osbe UBarULKK, 6poH3a, 30x31x30 UM,
nHB.6p. J1-3589/cK 474

02. Bucra PapoBana Aparosuha, runc, 53x38x27 UM,
nHB.6p. J1-367/cK 66

YMmjemHuyka 2anepuja buX, Capajeso (bocHa u
Xepyezo8uHa)

01. Maea gjeyaka (Bnage Bennukosuha), 6poH3sa, 50x13x17uM,
MHB.6p. 1112

MakedoHcKa akademuja Hayka u yMemHocmu,
Cronme (CesepHa MakedoHuja)

01. Qocutej O6pagosuh, 2002, 6poH3a, h 40 um
02. Top3o, 1956, 6poH3a, h 28 UM

CnomeH-36upke lNasna bewaHcKko2, Hosu Cad

01. NopTpet Hapexnpe MeTtposuh, 1978, 6poH3a, 44x48,5x28,5 LM,
nHB.6p. C3MB ([ 2433) N 244

02. MopTpeT cnukapa Urtbata Joba, 1988, 6poH3a, 27x20,5x22,5 UM,
nHB.6p. C3MB ([ 2444) 1N 245

03. Cepeha ¢urypa Maena BesbaHcKor, 1993, 6poH3a, 36x21x35 UM,
nHB.6p. C3MMB (A 2508/1) 11246

04. Cepeha ¢urypa Masna BesbaHckor, 1992, runc, 36x21x35 um,
nHB.6p. C3MMB ([ 2508/2) N 247

05. MopTpeT cnukapa Caee LLyMaHoBuha, 1977, 6poH3a, 27x20x23 LM,
nHB.6p. C3MMB (O 3522) J1 248

MokrnoH 36upKa Pajka Mamysuha, Hosu Cad

01. Top3o, 1960, 6poH3a, 28,5x13,5x 10 UM, 1HB.6p. 433

02. Kynauuua, 1965, 6poH3a, 35x12x9,5 uMm, nHB.6p. 431

03. MopTpeT 6anepuHe, 1957, 6poH3a, 40,5x41,5x26 UM, MHB. bp. 429

04. MopTpet unka Oauve, 1970, 6poH3a, R 32, nHB.6p. 434

05. MopTpeT HaHgopa Muaa, 1962, 6poH3a, 29,5x26,5%29 LM,
MHB.6p. 435

06. MopTpet Case LLlyMaHoBuha, 1960, runc, 66x75,5x43 UM,
MHB.6p. 430

07. MopTpet Boje YonaHoeuha, 1964, 27x17x24,5 UM, UHB.6p. 432

08. AyTtonoptpeT, 1960, 6poH3a, 38,5x23x28,5 UM, UHB.6p. 428

09. AytonopTpeT, 1957, Tyw Ha XapTuju, 26x20,3 UM, nHB.6p.303

10. BojHuK, Tyw Ha xapTuju, 42x29,5 UM, nHB.6p. 205

11. @urypa y ayroj xasmunHu, 1972, aksapen Ha XxapTuju, 42x29,5 um,
1HB.6p.306

12. MopTpeT eHe Jenke, 1957, Ty Ha xapTnju, 25,5x20 LM,
nHB.6p. 302

13. Mpodun pevaka, Tyw Ha xapTuju, 17x21 um, nHe.6p. 304

14. ®urypa c neha, ymM6pa TPCKOM Ha XapTuju, 24x17,5 (33,5x26,5)
UM, 1HB.6p. 305

15. MywwKa ¢urypa, 1964, Ty Ha xapTuju, 42x30 LM, MHB.6p. 206

16. Komnosuuwmja, 1964, Ty Ha xapTuju, 41,5x29 um, nHe.6p. 307

17. Cepehn Mywku akT, 1950, yrasmb Ha KapToHy, 61x35 UM,
nHB.6p. 308

18. NopTpeT Pajka Mamysuha, 1981, 6poH3a, 42,5x23,5x27,5 UM,
MHB.6p. 855

19. MopTpet AparytnHa CtaHuByKoBuha, 1986, 6poH3a,
33x22x25 uM, nHB.6p. 979

CaspemeHa 2anepuja 3peroaHuH / CaspemeHa
2anepuja YMemHu4Ke KosioHuje Euka, 3persaHUH

01. Noptper C. Jewwuha, 1961, 6poH3a, 30x34x30 UM, nHB.6p. 1674

02. Ctyaumja 3a 6ucty Caee LLlymaHosuha, 1962, 6poH3a,
35x20%26 UM, HB.6p. 1677

03. @urypa |, 1966, 6poH3a, 24,5x 14,56 UM, MHB.6p. 1641

04. ®@urypuHa Il, 6poH3a, 24,5x14,5x6 UM, nHB.6p. 1685

Mysej Terra, KukuHda

01. PaTHuK, TepaKoTa, 42x20x13 um
02. PaTHuK, TepakoTa, 206x92x64 UM

CnomeH-napk Kpazyjesauku okmobap, Kpazyjesay

01. Majke | (getam), 1975, KOMbMHOBaHa TEXHWKA NacTena, aKkBapena
Ca MeLLaBMHOM MaTepuje CUTHe, 3pHacTe CTpyKType, 38,5x60 LM, UHB.
6p. 07-1742 /175/1

02. Majke Il (geTar), 1975, KOMbMHOBaHa TeXHVKa MacTena, aKsapena
Ca MeLLaBMHOM MaTepuje CUTHE, 3pHacTe CTPyKType, 38,5x60 LM, UHB.
6p. 07-1743 /176/2

03. Majke (ctyanja dpmsa og agse Tpakre), MecuHr, 120,5x12,8x3 UM
(NojepvHayHa Tpaka), uHB.6p. 07-1744/177/3

04. Majke (upTe npee Tpake perbeda), 1977, nacten v yribeH Ha
HaTPOH nammpy, 76x12 UM, uHe. 6p. 07-1745/178/4

05. Majke (upTerk gpyre Tpake pesseda), 1977, nacten v yribeH Ha
HaTpoH nanwmpy, 76x12 um, nHe.6p. 07 - 1746/179/5

06. Bes Ha3uBa, 2001, onosKa Ha nanupy, 50x35 UM, nHB.6p. 07-261
07. Majka, 2002, 6poH3a, ApBeHo nocTosbe, 27x9X9 UM, MHB.6p. 07-424

HapodHu my3ej Kpazyjesay

01. Mapuwan Tuto, 1950, natnHmpanu rvnc, h 67 um, nHe.6p. HMK 54
02. fQeyvak, 1950, runc, h 33 um, nHe.6p. HMK 114

03. feyvaK, 1950, 6poH3a, h 33 um, nHe.6p. HMK 896

04. PaTHuK |, 1960, 6poH3a, h 55 LM, uHB.6p. HMK 355

lpsa Kpazyjesayka 2uMHasuja, Kpazyjesay

01. CkynnTypa KHe3a Munowa, 1983, 6poH3a, h 185 um

Myseja Cmapa nusHuya, 3acmasa opyje A/,
Kpazyjesay

01. Bucta Topopa Towe Ceneckoeuha, 1977, 6poH3a,
60x42x30 uM, nHB.6p. 12
02. Bucta Metpa Mpotuha, 1977, 6poH3a, 61x40x30 UM, uHB.6p. 13
03. BucTa Ceeto3apa Mapkosuha, 1977, 6poH3a, 60x42x30 UM,
VHB.6p. 14
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lMopmpemu

01. MoptpeT OAumutpuja Orbanosuha, 1943, runc,

40x28x25 UM, nHB.6p. JTHKJ/1-1

02. MopTpeT Ome UBaruuKK, 1947, naTuHnpaHa 6poHs3a,

28x30,5x29,5 uM, nHB.6p. JIHKJ/1-2

03. MopTpeT 6anepuHe, 1957, 6poH3a,
42x42,5x27 UM, nHB.6p. JTHKJ/1-3

04. MopTpet Hanpopa Muaa, 1957, 6poH3a,
30x28x26 UM, nHB.6p. JTHKJ/1-4

05. NopTpeT Mupe Jypuwwuh, 1958, natuHupaHa 6poH3a,

33x17x25,5 uM, nHB.6p. JIHKJ/1-5

06. MopTpeT cnukapa Munaxa Monoeuha, 1959, 6poH3a,

46x44,5x29,5 UM, nHB.6p. JTHKJ/1-6

07. MoptpeT Ap Boje YonaHosuha, 1964-1965, runc,

27,5x18x26 UM, nHB.6p. JIHKJ/1-7

08. MoptpeT AHe IV, 1965, 6poH3a,
40x17x24 uM, nHB.6p. JTHKJ/1-8

09. NopTtpeT BecHe, 6poHsa, 1978,
32x17,5x23,5 uM, uHB.6p. JTHKJ/1-11

10. NMasa Koctuh, 1980, natmHupaHu rvnc,
36,5x27,5x18,5 UM, uHB.6p. JIHKJ/1-14

11. Noptpet Hapexae Metposuh, 1978, natnH1panu rvnc,

45x50,3x30 UM, nHB.6p. JTHKJI/1-13
12. AyTonopTperT, 6.r, NaTMH1PaHW rnc,
36,5x32,5x29,5 UM, uHB.6p. JTHKJ/1-12

Majke

13. MpBu Kopaum, 1966, NaTvHWpaHa 6poH3a,

36,5x21x21 uM, nHB.6p. JIHKJI/1-15

14. Majke |, 1975, naTmH1paHn anyMuHWjyMm,
73x12,5x3 UM mHB.6p. JTHKJ/1-16 (1
Maijke I, 1975, naTuHupanu anyMuHmujym,
70x12,5x2 UM, vHB.6p. JIHKJ/1-16 (2)

Maijke Ill, 1975, naTmH1paHn anyMuHujyM,

47,5x13x3 UM, nHB.6p. JTHKJI/1-16 (3)

Maijke IV, 1975, natuHmpaHn anyMuHnjyMm,

50,5x13x3 uM, vHB.6p. JIHKJ/1-16 (4)
15. Majka Il, 1990, 6poH3a,

24,5x8x8,5 UM, nHB.6p. JTHKJ/1-17
16. Majka, 1997, naThH1paHu rvnc,

55x19x20 uM, uHB.6p. JIHKJ/1-18

PamHuyu

17. PaTHuk, 1960, 6poH3a,
60x25x15 UM, uHB.6p. JIHKJ/1-19
18. PaTHuK, 1966, naTvH1paHn anyMuHUjyM,
25,8x15x8,5uM, nHB.6p. JTIHKJ/1-20
19. PaTHuk, 1978, 6poH3a,
83,5x32,7x30 uM, uHB.6p. JTHKJ/1-21
20. PaThuk 11, 1982, 6poH3a,
24x13x7 uM, nHB.6p. JIHKJ/1-22
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Portraits

01. Portrait of Dimitrije Ognjanovi¢, 1943,
plaster, 40x28x25 cm

02. Portrait of Olja Ivanjicki, 1947,
patinated bronze, 28x30,5x29,5 cm

03. Portrait of a ballerina, 1957,
bronze, 42x42,5x27cm

04. Portrait of Nandor Glid, 1957,
bronze, 30x28x26 cm

05. Portrait of Mira Juri$i¢, 1958,
patinated bronze, 33x17x25,5 cm

06. Portrait of the painter Milan Popovi¢, 1959,

bronze, 46x44,5%x29,5 cm
07. Portrait of Dr Voja Colanovi¢,1964-1965,
plaster, 27,5x18x26 cm
08. Portrait of Sarkesijan, 1967,
patinated plaster, 24,2x20,3x25,4 cm
09. Portrait of Vesna, 1978,
bronze, 32x17,5x23,5 cm
10. Laza Kosti¢,1980,
patinated plaster, 36,5x27,5x18,5 cm
11. Portrait of NadeZda Petrovi¢, 1978,
patinated plaster, 45x50,3x30 cm
12. Self-Portrait, s.d.,
patinated plaster, 36,5x32,5x29,5 cm

Mothers

13. First steps, 1966, patinated bronze,
36,5x21x21 cm

14. Mothers |, 1975, patinated aluminium,
73x12,5x3 cm
Mothers Il, 1975, patinated aluminium,
70x12,5x2 cm
Mothers Ill, 1975, patinated aluminium,
47,5x13x3 cm
Mothers IV, 1975, patinated aluminium,
50,5x13x3 cm

15. Mother Il, 1990, bronze,
24,5x8x8,5 cm

16. Mother, 1997, patinated plaster,
55x19x20 cm

Warriors

17. Warrior, 1960, bronze,
60x25x15 cm

18. Warrior, 1966, patinated aluminium,
25,8x15x8,5 cm

19. Warrior, 1978, bronze,
83,5x32,7x30 cm

20. Warrior I, 1982, bronze,
24x13x7 cm



5 £
o<
52
. :o
JasHu cnomeHuyu Public monuments s %
()
2.
21. Ckuua 3a cnoMeHuk Bopucy Kuppudy, 1963, natuHmpanmy runc, 21. Sketch for a monument to Boris Kidri¢, 1963, .sS:' <
90x27,5x32 uM, nHB.6p. JIHKJ/1-23 patinated plaster, 90x27,5x32 cm o3
22. bucta bopuca Kugpuua, 1963, natvHupanm rvnc, 22. Bust of Boris Kidri¢, 1963, Ig
55x44,5%42 UM, vHB.6p. JTHKJ/1-24 patinated plaster, 55x44,5x42 cm 3 S
23. Ctyauja 3a cnoMeHuk MBu Angpuhy, 1977, naTuHupanu rvnc, 23. Study for a monument to lvo Andri¢, 1977, g Lo“
80,5x29x26 LM, nHB.6p. JTHKJI/1-25 patinated plaster, 80,5x29x26 cm X X
24. Ckuua 3a cnoMeHuk Hagexau Metposuh, 1978, 6poHsa, 24. Sketch for a monument to NadeZdaPetrovié, 1978, g z
27x12,5x14 uM, nHB.6p. JIHKJ/1-26 bronze, 27x12,5x14 cm z
25. Hukona Tecna, 1979, runc, 25. Statue of Nikola Tesla, 1979, T
128x63,5x73,5 uM, nHB.6p. JIHKJ/1-27 plaster, 128x63,5x73,5 cm
26. CK1ua 3a CroMeHUK nanuM pofosbybuma Ha Tepasujama, 1983, 26. Sketch for a monument to fallen patriots on Terazije, 1983,
naTuHupaxy rvnc, 82x30 uM, R30 uM, nHB.6p. JIHKJ/1-28 patinated plaster, 82x30 cm, R30 cm
27. CnoMeHWK nanum poaosbybuMa Ha Tepasujama (getasm ), 1983, 27. Monument to fallen patriots on Terazije (detail I), 1983,
naTuHupaHm runc, 87x51x10 uM, vHe.6p. JTHKJ/1-29 patinated plaster, 87x51x10 cm
28. CnoMeHuWK nanuM poaosbybuMa Ha Tepasujama (getas Il), 1983, 28. Monument to fallen patriots on Terazije (detail Il), 1983,
naTuHupaHy rmnc, 32,5x28x9,5 um, uHB.6p. JIHKJ/1-30 patinated plaster,32,5x28x9,5 cm
29. Ckuua 3a cnoMeHuK Joakumy Byjuhy, 1983, 6poHsa, 29. Sketch for a monument to Joakim Vuji¢, 1983,
21,5x9x12,5 uM, nHB.6p. JTIHKJ/1-31 bronze, 21,5x9x12,5 cm
30. Ckuua 3a cnoMeHuk focutej 06pagosuh, 1989, 6poH3a, 30. Sketch for a monument to Dositej Obradovi¢, 1989,
40x12,5x10 uM, nHB.6p. JTHKJ/1-33 bronze, 40x12,5x10 cm
31. Ckuua 3a cnoMeHuk Bojsoau Pagomupy MyTHuKy, 1991, runc, 31. Sketch for a monument to Voivode Radomir Putnik, 1991,
94,5x33,5x29 uM, vHB.6p. JIHKJ/1-34 plaster, 94,5x33,5x29 cm
32. BpaHucnas Hywwuh, 6.1, 6poH3a, 32. Statue of Branislav Nusié¢, s.d.,
31,5x17,5x23 uM, nHB.6p. JIHKJ/1-35 bronze, 31,5x17,5x23 cm
QueypuHe Figurines
33. Hepemko Heha Hewwuh, 1948, 6poH3a, 33. Nedeljko Neda Nesi¢, 1948,
54,5x13,5x26 UM, nHB.6p. JTHKJ/1-36 bronze, 54,5x13,5x26 cm
34. ¥eHcKm aKT, 6poH3a, 1957, 34. Female Nude,
34x10,5x9,5 UM, uHB.6p. JTHKJ/1-37 bronze, 1957, 34x10,5x9,5 cm
35. Hoh, 1959, 6poH3a, 35. Night, 1959,
27x48x31 uMm, uHB.6p. JIHKJ/1-38 bronze, 27x48x31 cm
36. CupoTurua, 1960, naTvHMpaHn anyMUHUjYM, 36. Poor Woman, 1960,
30,5x8,3x6,5 UM, UHB.6p. JIHKJ/1-39 patinated aluminium, 30,5x8,3x6,5 cm
37.MNobena, 1962, 6poH3a, 37. Victory, 1962,
26,5x17x7 uM, nHB.6p. JIHKJ/1-40 bronze, 26,5x17x7 cm
38. Pynap, 6poH3a, 1965, 38. Mine Worker,
51,5x19x19 uM, uHB.6p. JIHKJ/1-41 bronze, 1965, 51,5x19x19 cm
39. Top3o, 6poH3a, 1965, 39. Torso, bronze, 1965,
12,3x8x5 uM, nHB.6p. JIHKJ/1-42 12,3x8x5 cm
40. Cnobopa, 6poH3a, oko 1970, 40. Liberty, bronze, ca
26x21x9,5 uM, nHB.6p. JIHKJ/1-43 1970, 26x21x9,5 cm
41. ®@urypa weHe, 1972, 41. Figure of a Woman, 1972, terracotta,
TepaKoTa, 17,2x8,7x6,3 UM, nHB.6p. JTHKJ/1-44 17,2x8,7x6,3 cm
42. Monutea, 6poH3a, 1974, 42. Prayer, bronze, 1974,
25x12,5x10 uM, nHB.6p. JTIHKJ/1-45 25x12,5x10 cm
43. haBa Mopena, 6poH3a, 1976, 43. Head of a Model, bronze, 1976,

27,5x12,5x14 uM, nHB.6p. JTIHKJ/1-46 27,5x12,5x14 cm
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44. Nexehm Top3o, 6poH3a, 1978,
17x6x10 uM, nHB.6p. JIHKJ/1-47

45. KeHTayp, oko 1980, 6poH3a,
24x20x7 UM, vHB.6p. JTHKJ/1-48

46. flyHas u Caga, 1992, 6poH3a,
12x24,5x10,5 um, nHB.6p. JIHKJ/1-49

47. JoBaH Lsujuh, 1993, TeparoTa,
29x11x11 uMm, nHB.6p. JIHKJ/1-50

48. Kynauumua, 2000, TepakoTa,
22,7x6,8x9 UM, nHB.6p. JTHKJ/1-51

49. MopTpeT YoBeKa, 19.5.2001, TeparoTa,
14x9,5x 10 UM, HB.6p. JTHKJ/1-52

50. ¥eHcku akT, 2005, TepakoTa,
13,3x9x10 UM, uHB.6p. JTHKJ/1-53

51. Kynauunua, Tepakora, 3. 2009,
31x11,7x15 uM, uHB.6p. JIHKJ/1-54

52. Monpcje pesojke, 6.1, 6poH3a,
29x18x11 uM, nHB.6p. JIHKJ/1-55

53. MywKu Top3o, 6., NaTVHYPaHK rvrc,
50x30x15 uM, nHB.6p. JIHKJ/1-56

54. WakKa, 6.r, 6poH3a,
12x11x5 uM, nHB.6p. JIHKJ/1-57

55. HeHcku Tops3o I, 6.1, 6poH3a,
19x10X7 uM, nHB.6p. JTIHKJ/1-58

56. ®urypa MywKapua, b.r, TepaxoTa,
11,4x8,5x9,5 uM, nHB.6p. JIHKJ/1-59

57. MopTpeT eHe, 6.1, TepaKoTa,
205x17x10 um, uHB.6p. JTHKJ/1-60

58. AyTonopTperT, 6.1, TepaKoTa,
9,7x7x8 UM, uHB.6p. JIHKJ/1-61

59. HeHcku aKT, b.r, TepakoTa,
20,5x14,5x 14 um, nHB.6p. IHKJ/1-62

Peswe¢u u nnakeme

60. Meras, 1961, KoBaH baKap,

R 9,5 um, h 0,6 um, nHB.6p. JTHKJ/1-63
61 MopTpeT geBojunue, 1961, 6poHsa,

R 8,2 um, h 0,6 um, nHB.6p. JIHKJ/1-64

62. JoaH Ctepuja Monosuh Il 1806-1856, 1961, bpoHsa,

R 12 um, h 0,6 uM, uHB.6p. JTHKJ/1-65
63. Mnaketa My3u4yke omnaguHe Jyrocnasuje,
1969, naTnHMpaHa bpoH3a,
R 8,8 uM, h 0,6 uMm, nHB.6p. JTHKJ/1-66
64. Mnaketa CaBe3a My3U4KMX YyMeTHUKa
Jyrocnasuje 1950-1970,
970, 6poH3a, 8x9x0,6 UM, nHB.6p. JIHKJ/1-67
65. Mnaketa ®J1Y, 1977, naTuHMpaHa 6poH3a,
R 11 um, h 0,6 uM, nuHB.6p. JTHKJ/1-68
66. Anocton ToMa, 1982, 6poH3a,
25x7,5%x24 UM, nHB.6p. JTHKJ/1-69
67. Aytonoptepr |l, 1986, natvHypaHa 6poH3a,
21,5x7x14,5 um, nHB.6p. JTHKJ/1-70
68. CBeTn JoBaH, 1995, 6poH3a,
22x24,5%8 UM, HB.6p. JIHKJ/1-71
69. Muxajno Bantposuh |, 6.r, naTuHMpaHa 6poH3a,
1983, R 9,2 uMm, h 0,6 uM, nHB.6p. JIHKJ/1-72
70. MopTpeT geyvaka, 6.r, bpoH3a,
18,5x11,5x6 um, nHB.6p. JIHKJ/1-73
71. NMopTtpet Muje Anekcuha, 6.r, 6poH3a,
R 15 um, h 0,6 uM, uHB.6p. JTHKJ/1-74
72. Docutej 06paposuh, 6.r, MecuHr, 1990,
R 13,8 um, h Tum, nHB.6p. JTHKJ/1-75
73. MopTpeT UBaHe Bpakyc |, 6.1, MecuHr,
R 10,3 um, h 0,6 um, nHB.6p. JIHKJ/1-76
74. NopTpeT MywKapua, 6.r, 6poH3a,
13,5x9x3,5 um, nHB.6p. JIHKJ/1-77
75. Llap OywaH, 6.r, 6poH3a,
R 10 um, h 0,8 uM, nHB.6p. JIHKJ/1-78

44. Lying Torso, bronze, 1978,
17x6x10 cm

45. Centaur, ca 1980, bronze,
24x20x7 cm

46. The Danube and the Sava, 1992, bronze,
12x24,5x10,5 cm

47. Jovan Cviji¢, 1993, terracotta,
29%x11x11 cm

48. Bathing Woman, 2000, terracotta,
22,7x6,8x9 cm

49. Portrait of a Man, 19.5.2001, terracotta,
14x9,5x10 cm

50. Female Nude, 2005, terracotta,
13,3x9%x10 cm

51. Bathing Woman, terracotta, March 2009,
31x11,7x15 cm

52. Bust of a Girl, s.d., bronze,
29x18x11 cm

53. Torso of a Man, s.d., patinated plaster,
50x30x15 cm

54. The Hand, s. d., bronze,
12x11x5 cm

55. Torso of a Woman |l, s.d., bronze,
19x10x7 cm

56. Figure of a Man, s.d., terracotta,
11,4x8,5x9,5 cm

57. Portrait of a Woman, s.d., terracotta,
205x17x10 cm

58. Self-Portrait, s.d., terracotta,
9,7x7x8 cm

59. Female Nude, s.d., terracotta,
20,5x14,5x14 cm

Reliefs and plaques

60. Pegasus, 1961, forged copper,
R9,5cm,h0,6 cm
. Portrait of a Girl, 1961, bronze,
R8,2cm,h0,6 cm

62. Jovan SterijaPopovi¢ Il 1806-1856, 1961,
bronze,R 12 cm, h 0,6 cm

63. Plague of the Musical Youth of Yugoslavia,
1969, patinated bronze,
R8,8cm,h0,6 cm

64. Plague of the Association of Music Artists of
Yugoslavia 1950-1970,
1970, bronze, 8x9x0,6 cm

65. Plaque of the Faculty of Fine Arts in Belrade,
1977, patinated bronze, R 11 cm, h 0,6 cm

66. Apostle Thomas, 1982, bronze,
25x7,5x24 cm

67. Self-Portrait Il, 1986, patinated bronze,
21,5x7x14,5 cm

68. St. John, 1995, bronze,
22x24,5x8 cm

69. Mihajlo Valtrovi¢ I, s.d., patinated bronze, 1983,
R9,2cm,h0,6 cm

70. Portrait of a Boy, s.d., bronze,
18,5x11,5x6 cm

71. Portrait of Mija Aleksié¢, s.d., bronze,
R 15cm, h0,6 cm

72. Dositej Obradovi¢, s.d., brass, 1990,
R 13,8cm,h 1cm

73. Portrait of lvana Brakus |, s.d., brass,
R 10,3cm, h 0,6 cm

74. Portrait of a Man, s.d., bronze,
13,5x9x3,5 cm

75. Emperor Dusan, s.d., bronze,
R 10cm, h0,8 cm
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,D,OI'IpVIHOC NOTNYHOCTHU

TeKcTy KaTtapuHe Babuh rosopu ce o Manepuju Jlerata Hukone

Koke JaHkosuha, akageMuka, npodecopa @arynteta MKOBHUX
YMETHOCTW, je[IHOI Of Haj3HaYajHMj1X YMETHMKA Y OKBMPY CaBpeMeHe
CpricKe CKyNMType, Koju je Aena u13 CBor boraTor U pasHoBPCHOT onyca
MOKMOHWO podHoM rpafy Kparyjesuy. Mocne yBogHWX HanomeHa, noge-
JbEH je Ha Tpu nornassba: CmanHa u3noxbeHa nocmaska, YMemHocm
je Kpemaree u TeMamuKka y cmaapanayxom onycy Koke JaHkosuha.

Y npsoM nomassby KatapuHa Babuh nsHocu da je nocTaBka Jle-
rata, OpraHvM30BaHa y Ba CErMeHTa, M3M10¥6eHN [eo 1 MpocTop OKO
lanepwje, NnpeasuheH 3a efyKaTUBHE 1 CBEKONMKE ApYre akTUBHOCTU.
Y noMeHy nocTaBKe MpedHOCT je AaTa TEMaTCKOM MPUCTYy Y O4HOCY
Ha XPOHOJIOLLKK, y3umajyfin y 063vp 0cobeHOCT CcTBapanallTea 0BOr
YMETHUKA - Ca NpPeAMeT!Ma U3 HEroBor atesbea Kao nocebHM ge-
/oM OBe LiesMHe. Y carmacjy ca [aHallbyM BpeMEeHOM, MocTaBKa 6y
PasNYUTUM CafprKajiMa 0 YMETHUKY U KyNTYpPHO-UCTOPUJCKOM KOH-
TeKCTy buna npubanKeHa NoceToLMMa NocpeacTBoM AocTUrHyha 13
061acTv MHGOPMaLIMOHMX TEXHOSIOMWja.

[Opyro nornaese, YMemHocm je Kpemarbe, Y KpaTKUM LipTama [Jo-
Hocu noaaTke o HuKonm JaHKkoBWRAy Kao YMETHWKY M Kao nedarory.
MoyeB on Kad ce MpBY MyT 3aMHTEPeCcoBao 3a CKynnTypy, KatapuHa
Babuh careTo 13HOCK rMaBHe KapaKTepuCTUKe HeroBe CTBapanadxe
MoeTVKe, Kao M MOOATKE O HEroBoM pady Ha Axkagemuju, 0 Ynjoj yc-
MeLHOCT! CBeoYe MHOTa MMeHa Mo3HaTWX Bajapa Koju cy bumm
HEroBM CTYOEHTU.

Y TpeheM romassby, Koje ce Thde TeMaTuKe y OKBMPY oryca HuKo-
ne Jankosuha, KatapuHa Babuh y ceMaHTUYKOM M CTUIICKOM norney
npeacTaB/ba MOTVIBE KOjM CYy Fa HajBuLLE VHTEpPecoBasv, Kao U U3-
BefeHa fiena m3 06/1acT1 CrioMeHnuYKe MiacTviKe. Y 0BOM Of1e/bKy OHa
je Ha 036WUrbaH M CTpyYaH HauvH Jana aHanmsy HeroBor BajapcKor
LpTaYKor cTBapanallTea.

KartapuHa Babuh je Kpo3 0Baj TEKCT Mpe3eHToBaA NMocTaBKy [anepuije

JNerata Hukorna Koke Jankoeuha. Mokasana je Oobpo mnosHaBake
CaBpeMeHIX My3e0/T0LLIKMX MPUHLMMA, MO KOjuMa Cy My3ejCKe NocTaBKe
oboraheHe 6pojHUM JoAaTHWMM capprKajuma Koju mory da bygy at-
PaKTVBHW 33 pasnnumTe UubHe rpyne nocetunaua. Hukona Koka JaH-
koBuh je curypHo 61O jedaH of HaWMX HajbosbUX MOPTPETUCTa, ca
LUIMPOKMM 06MMOM CTUMCKUX Bapujaumja, Na uaeja 4a nopTpeTu, Kao
W HeroBM crneunmduyHM patHmium, Majke, durypuHe, pembedun, cutHa
NMacTVKa 1 jaBHU CrIoMeHULM, Bydy NocebHO rpynmcaHM Kako bu ce y
OKBUWpY TVX LienivHa B1aene passojHe dase Herose YMeTHOCTH, YHM
BE/IMKM OOMPUHOC NOTNYHWjEM carneaBaksy pafa osor Bajapa. OHa
je BeoMa fobpo ynosHana cTeapanaluteo Koke JaHKosuha, He camo
y [OKyMeHTapHoM rorneay, Beh je yluna vy camy CyLUTUHY HeroBor
YMETHUYKOI MPOMULLIbAHA, LLITO je Y OBOM TEKCTY MoKasana CBOjUM
€/10KBEHTHO HamnMcaH1M aHanm3ama.
OBaKo KoHUMMNMpaHa ranepuja ca CTanHoOM NocTaBKoM pagosa Hukone
Koke JaHKoBuWRa, NpefcTaB/mbeHa CTPyYHO HaMMCaHMM TeKcToM KaTa-
puyHe Babuh, nocTahe BeNMKM 1 3HaYajaH 4OMPUHOC boraToj KyNTypHO]
npeseHTaumjv rpaga Kparyjesua.

Bepa Mpyjuh,

My3€jCKUN CaBETHUK

KycToc 361pKe jyrocnoBeHcKe cKynnType
HapogHor myseja y beorpaay

YMETHOCT
Living the Art

Hukona Koka JaHKkoBuh_HuBeTun
Nikola Koka Jankovi¢
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